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PREFACE 


O F all the ancient places in South India there is none that can rival the 
ancient Kanchi (modern Conjeeveram) in the variety, antiquity and im- 
portance of ancient monuments. Here are. Jaina and Buddhist, Saiva and 

Vaishnava temples of the Pallava. Chola and later times, which it would be difficult 
to imagine in any other single place. The ^"aikunthaperuma] temple is one of 
the earliest and most important 'i’aishnava shrines in Kanchi. It was noticed 

and described by IMr. A. Rea in his “ Pallava Architecture ". Hr. Rea has 
given a number of [)lates to illustrate the panels {vide Plate LXV. figs. 1, 2 
and 3 and Plates LXXX\ III to X(TI). but in his descri})tion on page 44 he 

merely dismisses them with the following words On the inner walls of the 
court is a continuous series of stone sculptured panels. re])resenting scenes — 
evidently from one of the Puranas. but which, it is difficult to say. The general 
grouping of the whole, and style of the figures themselves, are very similar to 
those on the sculptured frescoes of “ Arjuna's penance ”, and the other un- 
finished bas-relief near by, at iNIamallapuram. The type of the figures seems 
very archaic, and some representations of temples re.semble the ” Bhima's ", 
“ Dharmarajah’s ” and other rathas at Mamallapuram. Through the action of 
the temple priests in refusing admittance, to even the outer precincts, to a 

non-Hindu, a description of the panels from the originals cannot be given ; 
such information therefore, as may be required about these and other details 
of the interior, can only be had by a reference to the drawings ”. The pre- 
sent Memoir shows what an amount of trouble Dr. V. Minakshi must have 
faced in bringing out the true significance of these panels by intensive studv. 

Her work shows an amount of critical knowledge of historv and mythology 

which she has brought to bear on her task. The sculptures now stand self-revealed 
as unique illustrations of the Pallava historv. The work, which was at first 

submitted as a thesis for the Ph.D. degree of the Madras University in 1936. 

is now being published as a Memoir of the Archa?ological Department. 


K. X. IHKI^HIT. 


Xkw Dklhi. 

‘Jiid Se pteiidier. 19o c 


Director Generd] of Arrho olofifi In India. 


■- • 


It is with the greatest sorruv that 1 have to record that while this work was 
passing through the Pre.s,s. the author Dr. C. Minakshi breathed her last on the oth 
IMarch 1940. 8he was an exceptiouallv brilliant scholar, easily the best among 
Indian lady archaologist' and by her untimely death Indian arch:colo 2 v loses 
a singularly gifted votarv. 

ISth Marc-k 1940. 




THE HISTORICAL SCULPTURES OF THE 

vaikunthaperumal temple, KANCHI. 

• • • 


Importance of the shrine. — The celebrated Paramesvara-V innagar^ is of great 
archseological and historical interest. The shrine was evidently erected by Para- 
mesvara^ alias Nandivarman Pallava-malla whose head bowed down constantly at 
the feet of Mukunda.^ Of the many Vishnu temples where this Vaishnavite Pallava 
king worshipped^ the only one which can definitely claim this royal devotee for 
its builder is the Vaikunthaperumal temple at Kahchi (Plates I and II). for it 
retains to this day all the characteristic architectural features of a Pallava 
monument which can without any difficulty be assigned to the eighth century 
A.D. There is also definite epigraphical evidence enabling ns to assign its 
construction to this monarch. Two Pallava records are engraved on the 
walls of the \^aikuntha})erumal temple : one of these is a document of great 
constitutional import the other® dated in the 17th regnal year of Danti- 
varma-Maharaja, the successor of Nandivarman, registers the gift to the temple 
of a gold vessel which was endowed to the same god by the king Dantivarman. 

It is this inscription that mentions the name of the temple as Parmmivara- 
Vishnugfiliam helping us to identify it with the ParameH^ara-V innagar of the 
Periya-T inimolL'* The sculptural representations of Vishnu in his different 
aspects and incarnations on the walls and niches of the central shrine® (PL III,1) 
are as important to us as the scenes depicting the omnipotence of ^§iva on the 
walls of the other great Pallava temple at KaiichL the Kailasanatha. But 
historically the most valuable sculptures in the Vaikunthaperumal temple are 
the series of unique secular panels depicting the chief stages in the history of 
the Pallavas, and it is to these we shall direct our attention. 

Location and condition of the sculptures, — Each of the four walls of the 
raised verandah running round the central shrine are adorned with two rows 
of sculptures. They are separated by a small band. This band was evidently 
meant to carry inscriptions explaining the sculptures above ; this we may 
guess from the analogy of the sculptures on the southern wall representing the 

^ Vide Note 1 appended at the end. 

2 Xandivarman was the abhiriheka^iidma of the king, while his original name was Paramesvara, after which the 
shrine was named. C/. “ Pallava-mallan-ana Paramesvaran in the Vaikunthaperumal inscription, p. o4 infra, C. 2. 

* “ May his pair of feet dwell on this (the king’s) head which never knew of bowing down to others excepting to the 
pair of the w'orshipful feet of Mukunda (Vishnu)”. Tandantottam plates— 6’. /. 7., Vol. II, part V, p. 530, verse 12. 

* Pallavamalla is said to have worshipped Vishnu residing in Ashtabhuja at Kahchi, Srirangam, Xandipuram and 
at Tiruvallikkeni. 

** Madras Ep. Report X^o. 37 of 1888. Text and facsimile published in South Indian I n<>criptions {S. 1. 1,), Vol. IV, 

* /. Vol. IV, Xo. 34. See Note 2 at the end. 

" Paramesvara~Vinyiagar-Padi<fani — Periya-TirumoU by Tirumahgaunannan. 

* ^S>e Note 3 at the end. 
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events preceding the coronation of Xandivarman Pallava-malla. The sculptures 
are also divided vertically into several compartments, each depicting a parti- 
cular occurrence. Unfortunately, the jianels have been covered with thick 
layers of whitewash, with the re.snlt that in most of the sculptures the figures 
have been rendered featureless. 

EpigrapMcal evidence. — It will not be a wrong assumption if we suppose 
that the original intention of the e.xecutors of the Vaikunthaiierumal sculptures 
was to inscribe under each jianel notes to explain the event depicted above 
and that for some unknown reasons the idea was abandoned ; to-day we .see 
explanatory inscriptions only under those sculptures repre.senting the events lead- 
ing to the coronation of Xandivarman Pallava-malla. However, the beginning 
of the first label on the southern wall has much to inform us about the preceding 
panels. It reads as follow.s ; “ Ivvagaye Braliman=ddi-dga vdrdninra Palkiva- 

vanisattul Paranie-svara Pottaraiyar svarygastJi.ar=nmdu — that is to say. the death of 
Paramesvara Pottaraiyar of the Pallava family which began first with Brahma. 
This indicates with sufficient clearness that the immediately preceding sculptures 
relate to the rule of Paramesvara varman II, the immediate predecessor of Xandi- 
varman Pallava-malla and that the whole series beginning with Brahma narrates 
the history of the Pallava family. 

Earlier notices of the sculptures. — Mr. Alexander Bea who has published full 
and complete sketches of the panels in five plates in his Pallava Architecture 

has altogether mis.sed their .significance as may be .seen from the following 

remarks made by him : “ On the inner walls of the court is a continuous series 
of stone sculptured panels, representing .scenes evidently from one of the Puranas, 
but which, it is difficult to say. The general grouping of the whole and style 
of the figures themselves are very similar to those on the sculptured frescoes 
of “ Arjuna’s Penance " and the other unfinished bas-relief near by at Illamalla- 
puram. (See plates Xos. LXXXVIII to XCH). The type of the bgiires seems 
very archaic and some representations re.semble the " Bhima's ’ . ‘‘ Dharmaraja’s ” 
and other rathas at Mamallapuram."- 

Mr. Venkayya on the other hand thought that each sculjHure denotes a 
particular event in contemporary history.^ Dr. J. Dubreuil commenting^ on 
Mr. Yenkarya’s sugge.stion, .says “ I think that the idea that these sculptures 
refer only to contemporary events of the time of Xandivarman is not quite 
correct. These sculptures have a general signification.’’ His suggestion that 
the first few sculptures explain the origin and birth of Pallava is most convincing, 

but he has not established his statement by the interpretation of the rest of the 

sculptures but only surmises that they continue the history of the Pallavas. 

Difficulties in describing the panels. — It is but natural to begin our examina- 
tion of the figures with those on the west wall to the left side of the entrance, 
and proceed along the verandah from left to right in a pradahshind. 

^ iS. L Vol. IV. Text ; p. 54- i//fra. A. 1. 

“ pallava Architecture, p. 44. 

3 O. 0. \o. 492, 2nd JuJy 1906, p. 61. 

* Pnltftva Auii'jvilies, Vol. I, 7u. 
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The initial difficulty here is to discover how the rows of sculptures are 
related, for it is not easy at first sight to grasp- clearly the continuity of the 
events represented in these panels. We are not quite sure whether each wall 
or section thereof has to be treated as a whole, with the lower sculptures as a 
continuation of the up])er ones therein, or whether the upper ones on all the 
walls around the court are to be read first before starting at the entrance again 
with the lower series. 

Yet another difficulty noticed already is that only a feAv of the sculp- 
tures bear inscriptions and therefore, our interpretation of the rest will entirely 
depend upon our knowledge of the history of the Pallavas. We cannot then 

hope to understand the full significance of each and every one of the scenes. 
Some can easily be made out with sufficient exactness Avith the material at pre- 
sent accessible to us ; of the remaining sculptures aa'c can only suggest tenta- 
tive explanations. 

Description of the Panels. — Beginning Avith the upper roAv (Plate LXXXA'Ill 
in Alexander Rea’s Pallava Architecture) on the Avest Avail, i.e, Avail Xo. 1 

to the left side of the entrance, Ave notice that the first eight panels trace the 
origin of the Pallavas ami the traditional genealogical order AAffiich is found in 
several of their copper-plates is strictly maintained in these sculptures. Taking 
an early contemporary record of the time of Pallava-inalla, the Kasakudi 
plates,^ AA'e find the following account : “ Hail ! Adoration to Sri ! First, 

from the lotus AAffiich rose from the navel of Vishnu Avas born the Creator, whose 
origin is the (supreme) Brahman ; Avho is self-existent ; Avho fully knoAvs the 

meaning of the sacred texts ; (and) Avho is engaged in the creation of the Avhole 
world. 

“ From him Avas born at the sacrifice a son of the mind alone. Aiigiras, 
Avho fully carried out his promises ; Avho Avas more brilliant than fire ; Avho, 
being sinless, put an end to sin •, who, being the chief of the seers, obtained 

a place among the Seven Seers ; Avho reached (th highest degree of) austerities 
that can be desired ; (and) Avho Avas the best axe for cutting the tree of ignor- 
ance. 

“ From this Ahgiras (came Brihaspati). Avho Avas an ocean of speeches 

(and) the father of Politics ; Avhoni (Indra), the lord of the Gods (and) elder 
brother of Tridhainan (Vishnu), made his preceptor {guru) ; (and) relying on 
the power of AA’hose intellect, the celestial Avonien enjoy at ease amorous plea- 

sures, without thinking of the rising and setting of the sun. 

From him was born the fortunate (and) modest Saiiiyu Avho destroyed 
sin (and) resembled the sun in brilliancy. When Fire had disappeared, (He) 

became the fire r»f the Gods and performed even the action of fire through his 
own power. 

“ His son Avas a sage called BharadAmja, Avho became the founder of the 

race {gotra) of the glorious Palla\'as by the poAver of (his) virtues, (and) who 
mastered the three Vedas, Avhich resemble mountains, by (his) austerities. 


1 S, /, /., Vol, II, part 3, pp. 3o4 and 335. 
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“ From him came Drona, the preceptor of the Kurus, who was produced 
from the semen (of Bharadvaja) in a pitcher called drona ; whose victorious 
banner was an altar painted on the skin of a black buck ; (and) who completely 
mastered (the four branches of) the science of archery, which resemble the four oceans. 

“ From him came the sage Asvatthaman, who was an incarnation of (Siva) 
the enemy of Cupid : who deserved the confidence of the inhabitants of the 
world : (and) at the rising of whose anger, Krishna, Arjuna and Bhima became 
terrified (and) threw down (their) weapons without any opposition.”^ 

The Pattattalmahgalam grant- dated in the 61st regnal year of Nandivarman 
Pallava-malla contains a less detailed but an identical account of the tradi- 
tional ancestors of Pallava in the same order as in the Kasakudi plates. The 
Yelfirpalaiyam plates^ of Nandivarman III only repeat the genealogy contained 
in these earlier grants, and in the light of these accounts we shall seek to de- 
scribe the first eight panels one by one. 

Wall Xo. 1 — Upper ron\ 

Panel I. — V ishnu is seated in sukhdsana and cAd//i«ra-bearers are standing 
behind, while four attendant deities are seated below. He has four arms and 
wears an ornamental mukuta. He is easily identified as Vishnu because he 
holds in his left hand a conch. The emblem in the right hand is badly erased, 
but we may easily infer that it must be a chakra. 

Panel 11. — In this is seated in snkhdsam, Brahma who cannot be mistaken 
for anybody else, for he is always represented, as here, with three of his heads 
visible, the fourth being hidden behind. He is attended by chdtnara-hearevfi and 
worshipped by devotees. 

Panel III. — This is evidently Ahgiras seated like Brahma. The chdmara- 
bearers are standing behind and attendants are seen below. 

Panel IV. — The son of Ahgiras is Brihaspati who occupies this panel. 

He is seated in .sakhdsa)(a and c/mmara -bearers and attendants are notice'!, 
disposed in the same manner as in the preceding panel. 

Panel F. — Here we see the son of Brihaspati. the modest Saiiiyu, seated 

in sakhdmna with c/mma/'«-bearers standing behind and attendants sitting at the 
feet — same as before. 

Panel VI. — The founder of the gotra of the Pallavas, the sage Bharadvaja 
occupies this panel. He is seated in snkhdsam and the cAa/mm-bearers and 
devotees are also represented. 

Panel TIL — While all the preceding members are depicted alone. Drona 

has his wife by his side. It is interesting that below, at the feet of Drona, 
is placed a pitcher evidently intended to express the idea that out of the pitcher 
was born Drona. 

Panel VIII. — The son of Drona was Drauni (Asvatthaman), from whom took 
birth the celebrated ‘ Pallava '. Asvatthaman is seated here like his prede- 

cessors attended bv chdmara-heaveTs and others as usual. 


1 The translation is that of Hultzsch but slightly modified. 
- Epigraphs ! Ind'ica {Ep. In(i.),\o\, XV^III, p. 123. 

^ *>’. /. /.. Vol. n, part V. p. .510. 
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Wall No. 2 — Upper roo:. 

(West — North wall.) 

Panel I. — No student of Pallava history will mistake this panel for any- 
thing other than the birth of the ‘ Pallava The Kasakudi plates record the 
story of hoAv Pallava was born^ ; — “ The glorious Pallava (during whose rule) 
the earth Avas untouched (eA’en) by the smallest calamity, Avas suddenly born 
to him (AsA’atthaman) on a litter of sprouts (pallava) by (the nymph) Menaka, 
that had been sent to him by Sakra (Indra), Avho Avas afraid of losing his posi- 
tion (on account of the sage’s austerities).” The same tradition in a slightly 
modified form, is inscribed on an octagonal marble pillar Avhich is now in the 
Madras Museum but AA’hose original home aa^s Dharanikota near Amara\mti in 
the Guntur district. It is considered a late inscription^ on paleeographical 
grounds, though the king and the hero of the epigraph is an early PallaA'a king, 
SiriihaA^arman. The folloA\dng account is contained in the AmaraA’ati Pillar in- 
scription ; — By the favour of Sambhu. there arose to him (Drona) a brilliant 
(son), famed by the name of As\^atthaman, just as at morn the brilliant sun 
rises over the eastern mountain. 

Once, surrounded by (other) celestial maidens, the famous nymph Madam, 
AA’ho Avished to see the abode of the hermits, entered the ])ath of sight of that 
ascetic. 

The saint approached her. Avhile .seated amongst a group of Asoka trees, 
she Avas wistfully regarding the male sAvans Avhieh AA’ere afraid of being separated 
from their beloA^ed ones, AvheneA’er they lost sight of them behind a lotus of 
the lake, Avhich Avas agitated by the Avind. 

Percemng him Avho resembled Cupid in the dress of a saint, she lost her 
self-control, just as Vma on seeing l3ar\'a. Then the nymphs united the couple, 
AA'hich had conceiA'ed a deep affection (toAvards each other). 

In due time, the nymph ga\"e birth to a protector of the earth, Avhich is 
girt by the ocean. The father called his son PallaAm, as he AA'as lying on a couch 
(coA'ered) AAuth a heap of sprouts (Pallava) ”. 

The Rayakota copper-plate grant of Skandasishya^ must be considered, again 
on palaeographical basis, as a later copy of a contemporary grant of King Skan- 
dasishya, an early PallaA’a king. In this record, the fascinating story of the 
birth of PallaA’a undergoes another change, and the mother of the ‘ Pallava ’ is 
neither ‘ Madan! ' nor ‘ Menaka ’ but a ’ Nagi ’. Thus, only the Kasakudi plates, 
the most authentic of the records so far mentioned, describe in detail the inci- 
dent of the birth of ‘ PallaA'a ' in a manner calculated to explain the name 
‘ Pallava '. These plates are dated in the 22nd regnal year of Pallava- 

malla and therefore, belong to the eighth century A.D. The absence of the 
story in the early Prakrit and Sanskrit charters of the Pallavas may lead us to 
suppose that it A\ms an inA^ention of the composers of the charters of the time 
of Pallava-maUa. 

' S. I. I., Vol. II, Part III, pp. 346 ft., Verse 17. 

25 . J. /., A^ol. I, pp. 26-28. 

Ep. Ind., Vol. V. No. 8. 

B 
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But there are not wanting indications to the contrary. Firstly, the relation 
between ‘ Asvatthaman ‘ and ‘ Pallava ’ was established long before the time of 
Pallava-malla by the time of the Kuram plates of Paramesvaravarman I ; and 

secondly, the importance attached to the sprouts in the tradition of the birth 

of Pallava is suggested by several references in epigraphy. In the Talagunda 
Pillar inscription^ of the Kadamba king Kakusthavarman. we have the following 
lines “ Then entering the king’s service, he (Mayurasarman) pleased them (the 
Pallava lords) by his acts of bravery in battles and obtained the honour of 
being crowned with a fillet, offered by the Pallavas with the sprouts (pallava) 
of their hands." The repeated phrases ‘ Pallavendra ‘ Jmra-pallavaih ’ and 
‘ Pallavair-dhritam ’ may surely be taken to be more than a passing play on words. 

Moreover, anhira. a sprout, is synonymous with ‘ pallava ’ and we find 
that a few surnames of the Pallava kings end in anhura. The son of Charu- 
devl (an early Pallava queen) was called Buddhyahkura. Mahendravarman I had 
the surname Lalitaiikura and his great-grandson. Rajasiiiiha. was known as 
Nayahkura (the sprout of polity) and Tarunahkura (the young sprout). Thus 
we are led to conclude that the traditional account of the birth of ‘ Pallava ’ 
on a litter of sprouts must have been popular as early as the fourth century 
A.D., but that it was recorded in detail for the first time in a copper plate only 
in the time of Pallava-malla and as we shall see, the Vaikunthaperumal sculp- 
ture agrees well with the account contained in that grant. 

To return to Panel I of this wall (PI. Ill, 2), that Asvatthaman is doing 

very austere penance is clear from his dress, his uplifted arms, his twisted ji'aM, from 
the fact that he supports himself only on one leg and from the ant-hill at his 
feet.^ Menaka the enticer is depicted twice in this panel, first as the dancer 

in the act of winning over Asvatthaman and secondly as the shy but happy 

mother of the baby Pallava standing by the side of the litter of sprouts. The 
conspicuous figure seated above in the left top corner may be Sakra watching 
the whole proceeding, but there is nothing to identify him as such. The other 
figures may be explained as attendants rejoicing over the birth of the cliild. 

It should be noticed that the artists have made the infant and his litter of 
sprouts occupy a good half of the panel with a view to impress the fact that 
they form the central feature of the story illustrated on the wall. This panel 
is ample proof to show that the later Pallava kings attached great importance 
to their traditional descent from Asvatthaman and his son the ‘ Pallava 

Panel II. — The prominent members in this panel are the two seated figures 
which appear to be a royal couple with Mrltas on their heads. Three men 

are standing by their left, the foremost among them having his hands in anjali 
pose. I am unable to read the exact significance of this panel. (PI. Ill, 4.) 

Panel III. — This is a picture of a hunt. A man is represented in the act 
of blowing a trumpet as he is running. He is chasing two deer while a fero- 
cious tiger is hiding himself in his den. To the extreme right are seen two men 

‘ Ep. Ind., Vol. VIII, p. 3t. 

^ See Note 4 at the ead. 
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standing, while three others are also depicted witnessing the scene from their 
perches on a branch of a tree. (PI. V, c.) 

Verse 18^ of the Kasakudi plates contains the following remarks about 
the Pallava born of Asvatthanian : — “ Though born from a race of Brahmans, 
he possessed in the highest degree the valour of the Kshatriyas, which was in- 
herent in him. Does not the thunder-bolt possess by nature the quality of 
burning, though it springs from the cloud ? " One suspects if the hunting 

scene in the forest portrayed in the above panel is intended to show the idea 
of the Kshatriya valour of the son Pallava. If this could be maintained, then 
the panel preceding the hunting scene probably represents the marriage of the 
Pallava with a lady of some distinction, so far an unknown incident. 

Panel IV. — An attempt to explain this group of people may be ventured 

on. It appears to represent the ideas embodied in the following lines from 

the Kasakudi plates^ : — '' Tatah ])raM.rity^al'ha}ida-kala-hhuva)m-inandaVdtmasdt- 
lcaran=dlcha'n4ita-vil:ramifcimh, •paripdlita-sakala-varnd.smim-vyavasthd-viseshah 'prahha- 
vishnur-V ishmr-aiks-dvatdra iva vanis-dvatdrah Pallavdndn nikhila-bhm'atm- 
fdvanatayd Gamgdmtdra iva cha mnnalas=samavartata" that is, “ From him 
descended the powerful, spotless race of the Pallavas, which resembled a partial 
incarnation of Vishnu, as it displayed unbroken courage in conquering the circle 
of the world with all its parts, (and) as it enforced the special rules of all castes 
and orders, and which resembled the descent of the Gahga (on earth), as it 

purified the whole world ”. 

The two main ideas in this passage are : firstly, that the Pallava race 
resembled an incarnation of Vishnu in the conquest of the world and secondly, 
that it purified the world (evidently by its good acts) just like the river Ganges. 
There is thus an allusion to the Vardh=dvatdra or the Boar Incarnation of Vishnu 
represented in the sculpture by the presence of Vishnu with a boar face and in 
the act of lifting up Bhumidevi (the Goddess of Earth). The poses of these 

figures are entirely in agreement with the bas-reliefs of Vardha avatdm in the 

shrines at Mamallapuram. The other idea that the Pallava race resembled the 

descent of the Ganges is expressed by the artists by depicting a man, obviously 

Bhagiratha, performing penance just as in the GangdvatarataP scene on the rock 
at Mamallapuram. Besting on one foot, with the ant-hill at the feet,"* his 
jatd and beard and his uplifted arms mark him out as one in severe penance. 
On either side of him is a man standing, the one to his right has his hands in 
anjali. There is also a worshipper at the feet of Bhagiratha. (Pis. XIV, 2 and IV, 1.) 

Panel V. — In this we find a figure seated in sukhdsana with a high crown 
and attended by twm men, while another man stands on the left with folded 
palms in adoration. (PI. IV, 2.) 

Panel VI. — Here is again a seated figure wTth a crown. A chdmara-heaTev 
stands on the left, while another man sits on the floor with his hands in anjali. 

1 S. i. I, Vol. II, part III, p. 

2 Ibid., p. 347, lines 34-36. 

3 This sculpture was originally called ‘Arjuna’s penance ’ : but this name has since been altered into ‘ Bhagiratha’s 
penance * or ‘ Gangavatarana * {ArchK yhjiioir^ No. 33, page 44). 

* See Note 4 at the end. 

b2 
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To the right of this group are two horsemen. Two elephants are also standing 
each caiTving two men, one of them holds a bow in his left hand. I am not 
able to suggest an interpretation of this panel. (Plate IV, 3.) 

Wall Xo. 1 — Lower rote. 

Panel I. — This is a typical coronation scene just like that of Xandivarmau 
Pallava-malla which we shall observe later. In the series of panels on these 
walls of the temple, we are able to witness not one or two coronations but 
several, and at the end of the descriptions of them, we shall be in a position 
to count the exact number of crowned kings who, according to the executors 
of the ^’aikunthaperuma] sculptures, ruled the Pallava kingdom before Pallava- 
malla. 

This panel contains the first of these coronations. The king is seated on 
the throne with a crown on his head and a double breast band, a characteristic 
feature of all the kings in these coronation scenes. The Brahmans and the 
other officials of the State are surrounding the king and two men are pouring 
the abJiisheka water on the head of the monarch. It is not easy to specify and 
name the first crowned Pallava king, for early Pallava genealogy is neither com- 
plete nor settled beyond dispute. Therefore, we have to be cautious in our 
identification of the first king of the dynasty. The earliest Pallava charter is 
the IMapdavolu grant in Prakrit and the donor is one Yuva-maharaja Siva- 
skandavarman. Since he is styled Yuva-maharaja and the grant is dated in 
the 10th year of the ruling king, we have to infer that there was already a 
crowned king on the throne of Kahchi before Sivaskandavarman. Of this pre- 
decessor of .Sivaskandavarman. we know practically nothing. 

In the Hirehadagalli plates, (Sivaskandavarman is called Maharajadhiraja and 
the Bappa Svamin mentioned in this record has been supposed by some scholars 
to be the first crowned king and the father of Sivaskandavarman. There is 
nothing in the grant to indicate that IMaharaja Bappa Svamin was the father 
and the predecessor of Sivaskandavarman. Again, it is maintained' that A ira- 
kilrcha or A irakurchavarman was the first crowned king of the Pallavas, because 
the Yeltirpalaiyam plates say that Yiraktircha, simultaneously with the hand of 
the daughter of the chief of serpents, also grasped the complete insignia of 
royalty and became famous.- The exact place of Virakurcha in Pallava genea- 
logv is verv uncertain and under these conditions, it is best not to commit 
ourselves to anvthing definite with regard to the identity of tlie first crowned 
Pallava king in this panel. 

Panel II. — Tile following three panels obviously relate to the king who.se 
coronation we saw in the last one. In this panel we .see .seven people of whom 
two are chhatra-hearevn. The figure seated in a very unusual posture is pro- 
bably tlie king with a ntuknta on his head. Behind stands his c/i/mfm-bearer ; 
te his left are standing two men, one of them having his hands in aiijali. We 
cannot say anything more about thi,s panel. 


- [>u^)ivi{i! — Falla) p, 

- /. /.» \ ol. IJ. Vy p. olU, 0. 
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Panel III. — The king is seated on the throne. Four of his officers are 
standing in a row to his left ; the foremost appears to receive some orders from 
the king. Two small figures are depicted on the top behind the four men, 
while an attendant stands to the right of the king. 

Panel IT . — This shows the actual preparation made by a royal officer for 
executing the command of the king. It is not possible to explain the attitude 
of the royal officer in any other manner than as one who is ready to obey the 
mandates of the monarch, perhaps placing the Tirumugam on his head. In 
front of the king is another officer seated on the back of an elephant. Between 
these two royal officers sits the queen on an dsana witli an attendant to her 
right. Behind the king stands his attendant. At a distance from this group 
of people and by the side of a pillar are seated a man and a woman. It is 
not clear who they are and what they are doing. 

Panel Herein we have the second coronation very similar to the first 
already described. This and the following panels until we come to another 
coronation, describe the activities of another Pallava king of the line. If we 
suppose that the father of Sivaskandavarman of the Mayidavolu and the Hire- 
hadagaUi plates was the first crowned king of the Pallava dynasty, then this 
panel will represent the nhhisheka ceremony of ^^ivaskandavarma]i. but as we 
have already seen, the problem is not so readily solved as there is nothing verv 
definite in this or in the succeeding panels to enable us to identifv him 
definitely. 

Pa)tel I /.^The king is seated in state on a throne. Three persons who 
may be ministers are seen seated on the ground l)y tlie side of tlie king. The 

rest, perhaps State officials, are standing behind in a row with their hands in 

on jail. An attendant stands to the right of the king and a c//d>mm-bearer 
‘Stands on the left. 

Panel TV/, --One quarter of the panel is occu])ied bv the seated king oii 
hi> throne with two r//d///^//Y/-])earers standing beliind p the rest of the ])anel 
re]lresent^ tlie marching of elepliants and horses with riders mi them. The 
hoirdas over the elephants are beautifully sculptured. The whole picture seeni'^ 
to indicate some warfare, for we see a man thrown on the grijund from a horse 
and the men over the horses and elephants are extremelv excited. 

Panel T7//.^-Thi> affords some interest to us. Having sculptured onlv a 

single individual who oi'ciipies a humble ])osition in the left corner, the rest of 

the }>anel is allowed to remain blank. The existeiu'e of tliis blank space is 
not a meie ai'cidtmt but has something delinite to tell us. I think it indicate-- 
confusion and difficulty in tlu* Pallava kingdom (*ausing danger to the kingship. 
The truth id this statement will be tested in the light of another blank space 
which follows la ter. 


^ TIk rhaina O' m h ,!?•* nii-'-'ini:. in \ rr\ dorin^ t in tlir ^uilplun*, 

- A pait of rho }<iank '•p.ni h.i' Irrn n*rt*ntiv < oiivtirtoU info a -mall nn h«> tor pnitinc/ in om m iw,* >inill im iir ■- 
Iho hf-nttnr of tlm tompio thi- information anU it i- < orrolx^ratril f»y tho ttu-fn-- of thr 

^ Th<‘ lartei blank -p,n e piv nk- iht* ulpturr- relatinu^ to tin- (oronation I’allava-inalla Suno kn 

tr -iu t\w in'i< Option or tim rt^mplt- rfi.it thn Pallava kin^ilom nndorwonr an -unirrlu l^f‘to^(‘ l*allava-Tnal!aS eltM iioi 
t ) the throne, I think th** i)la?ik -pa<e Iut* explain- rhe lamontabh' * ondition of thr f^Ulava kimjanm. 
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The only incident which could have shaken so badly the Pallava rule in 
its early stage was the invasion of Samudragupta. The defeat of Vishnugopa 
of Kanchi by the Gupta army and the terror inflicted in the hearts of the South- 
erners must have caused some obstruction to the continuity of Pallava rule in 
South India and the sculptors of Pallava-malla, who sought to portray the 
whole of Pallava history from the beginning, did not fail to mark this critical 
point. The marching of elephants and horses in the preceding panel and the 
coronation depicted in the succeeding panel strengthen our interpretation of the 
blank space. This raises the problem whether the second coronation observed 
above is that of Mshnugopa of Kanchi, the adversary of Samudragupta. The 
date of the Gupta invasion may be easily fixed as the first half of the fourth 
century A.D. and Vishnugopa was undoubtedly one of the very early Pallava 
kings. Therefore, we shall not be altogether wrong if we identify the preced- 
ing coronation as that of Vishnugopa since it is the second coronation in the 
series. The single figure in this panel is probably the defeated Vishnugopa with 
a mukuta on his head and represented in a very downcast mood. 

Wall No. 2 — Lower roxv. 

Panel I. — This is divided into two halves showing a double event, one 

succeeding the other. In the first half we find the third coronation similar 

in all its details to the preceding ones. The other half represents the march- 
ing at full speed of elephants and horses, perhaps indicating that they are ex- 
pecting to be in a battle-field very soon. (PI. Ill, 3.) 

Panel II. — This appears to be a valuable picture for us. One half of the 
panel is assigned for the king who is seated on his throne with his mahishl to 
his right. Two cMmara-bearers are standing behind. In front of the king 
there stands a man^ with his hands in anjali evidently relating something to 
the king. In the other half of the panel which is divided into two sections 
horizontally, we see the same king seated in front of what looks like a little 
shrine with the queen to his left. In the lower register stand two armed 

soldiers (foot-men) and a man seated on the ground, just attempting to gain 

control over an adorned horse which looks very ferocious. The horse is tied to 
the yupa. (PI. Ill, 5.) 

The whole panel seems to represent the king, first as hearing reports of 
victory and then as one preparing himself for an asvatnedha sacrifice. The 
ferocious horse and the two bhatas in front suggest this. If this view is correct, 
the sacrifice must have taken place in the precincts of a temple, unless indeed 
what looks like a shrine is itself the ydgasald. 

In the later records^ the Pallavas in general are accredited with the per- 
formance of the asvamedha sacrifice, but considered individually, two Pallava 
kings bore the title ‘ a-namedlia-yajin ' — the performer of the asvamedha 
sacrifice — the special attribute of a king who has subdued all kings. Dharma- 
Maharajadhiraja Sivaskandavarman of the Hirehadagalli copper-plates is called 

^ The head-dress of this officer of the king is very curious in the sketch of Rea. However, in the actual 
sculpture we see him wearing a beautiful turban. 

* Chendalur plates of Kumara^ishnu. — Ep. Jnd,, Vol. VIII, page 235, line 14. 
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a performer of ahmtiedha and the Omgddu grant of the Pallava king Vijaya- 
skandavarman, describes Kumaravishnu as an asvamedha-ydjm. 

The Velurpalaiyam grant supplies the information that Kumciravishnu captured 
the city of Kahchl and was victorious in battles. If we are to maintain that 
the above capture or recapture of Kahchl was necessitated by the invasion of 
the Gupta emperor, then we have reason to believe the third coronation of the 
series to be that of Kumaravishnu of the Omgodu grant and the expedition and 
the sacrifice in the two succeeding panels to belong to his reign. The act of 
Kumaravishnu in securing Kahchi for the Pallavas fits in all right with our view 
of the blank space going before his coronation. 

Panel III. — A king and queen are seated on a throne with a c/iamam-bearer 
standing behind. I doubt very much if this is again Kumaravishnu, the asm- 
medha-ydjin. A few officers are also standing in front. Perhaps a minister 
of the king is seated in front of the king on a lower dsana. The significant 
feature of this panel is the coronation, which I think is not that of a king but 
of a Yuvaraja. The reasons for the assumption may be stated thus ; — While 
each of the other coronations occupies a full panel, this particular one is assigned 
only a corner. Secondly, the individual concerned looks comparatively young 
and further, we have already noticed a king and queen seated on a throne on 
a higher pedestal and they are evidently witnessing the abhisheka ceremony. 
Therefore, we are led to presume that it is a coronation of a Yuvaraja and not 
that of a king. (PL V, d.) 

Pallava history tells us that among the early kings, there was a Yuva- 
maharaja Vishnugopavarman who, according to Dr. Fleet, never reigned at all. 
\\ ith the material furnished by the Omgodu grant of Vijayaskandavarman, we 
suggested that the performer of the aivamedha sacrifice may be Kumaravishnu. 
If we are to think that the king and queen of this panel are Kumaravishnu and 
his tnahishl, then we may either have to give up our assumption that the Yuva- 
raja of this panel i.s Vishnugo])a or maintain the suggestion that the king and 
queen in this picture are not Kumaravishnu and his queen but some others, for 
in the light of the Omgodu plates^ of 8irhhavarman II. there are three genera- 
tions separating Kum;iravishnu from Yuva-maharaja Yishnugopa. 

Kumaravishnu. 

(The performer of osramedha.) 

Skandavarman. 

I 

\ Travarman. 

Skandavarman. 

\ uva-maharaja Yishnugopa. 

In spite of these difficulties we may still hold the view that the prince in the 
above panel is Yishnugopa. In Panel YI in the same row, w'e have the corona- 
tion of a king whom we can with sufficient reason identify as Nandivarman I, 


1 Ep. hni,, Vol. XV. pp. 246-255. 
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the donor of the Udayendiram grant. The genealogical order of succession of 
the early Pallavas as found in the Omgodu plates taken together with the Uda- 
yendirani grant of Nandivarman I and the Mahgadur plates, mentioning Yuva- 
maharaja Vishnugopavarman, may be reconstructed as follows : — 


Kumaravishnu. 

I 

Skandavarman. 


Viravarman, 


Skandavarman. 


Yuva-maharaja Vishnugopa 


Sirhhavarman II 


Simhavarman I. 

Skandavarman. 

Xandivarman I. 


This reconstruction satisfies the order of succession of kings contained in 
six copper-plates of the Pallavas — the Uruvapalli, the Mangadur, the Piklra,^ 
the Udayendiram and the two Omgodu grants.^ 

According to the Mahgadur plates, Yuva-maharaja Vishnugopavarman was 
the son of Skandavarman and grandson of Viravarman, and according to the 
Udayendiram grant, Xandivarman I was the son of Skandavarman and grand- 
son of Siriihavarman. The Uruvapalli grant tells us that Viravarman was the 
son of Skandavarman and the Mahgadur grant relates that the father of Sirhha- 
varman was again Skandavarman. Thus it is clear that Skandavarman had 
two sons Viravarman and Siriihavarman and that each of them named his son 
Skandavarman after the grandfather. This establishes the relationship of Yuva- 
ii'aharaja Vishnugopavarman and Xandivarman I as cousins. 

Since there are copper-plates of Yuvaraja Vishnugopa dated in the regnal 
years of Siriihavarman. we have to infer that Vishnugopa, for some unknown 
reasons, renounced his rights to the throne in favour of others. It is just 
possible that before Siriihavarman the kingdom was ruled for a short time by 
his uncle Xandivarman I. We have so far only one grant of Xandivarman I 
and that is dated in his first regnal year.^ The Velurpalaiyam plates introduce 
Xandivarman thus^ “ And after a host of kings including Vishnugopa had passed 
away, was born Xandivarman.” Vishnugopa here may well be the Yuvaraja 
Vishnugopavarman after whom came Xandivarman I. 

We said that Kumaravishnu, the asvamedha-ydjin, could not have witness- 
ed the ahhisheka ceremony of Yuva-maharaja Vishnugopavarman. Therefore, 
the king of this panel is probably the immediate predecessor of Yuva-maharaja 

^ The ChendaJur plates do not conform to this order, but they have been a problem on any hypothrais* 

^ See Note 5 at the end. 

3 S. /. /., Vol. n. Part V, page 510, Verse 9. 
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Vishnugopavarman. According to our table, there are at least three kings who 
ruled between Kumaravishnu and Nandivarman I and it is obvious that the coro- 
nation scenes of these three kings have been omitted. 

Panel /F. — We are not quite certain if this and the succeeding panel relate 
to the activities of Yuva-inaharaja Vishnugopa’s contemporary Pallava king. 
The king; whoever he was, is seated on the throne. Two attendants are stand- 
ing to his left and another is seated close to him on the ground also to the left. 
The rest of the panel is filled by riders on elephants and horses. (PI. IV, 4.) 

Panel P. — The king is seated with both his legs placed on the throne. There 
are two c/i«wara-bearers behind him on either side. An attendant is seated on 
the ground behind the throne. The noteworthy feature of this panel is a struc- 
ture resembling very much a Buddhist chaitya. To the right of this chaitya 
are two men standing, below whom two more men are found, one standing 
and the other sitting. Below the chaitya, on the ground, are seated two 
men. perhaps worshippers. (PI. IV. o.i 

If, as maintained by some, Buddhavarman of the Chendalur plates was one 
of the successors of Kumaravishnu, it is just possible that when Vishnugopa was 
installed as Yuvaraja, Buddhavarman was the actual ruler.’^ It has been held 
that the name Buddhavarman reveals the personal faith of the king. If this is 
correct, we may consider that the king in tliis panel may be Buddhavarman 
and that the chaitya in it is intended to reveal his faith. 

Panel VI. — The object of this sculpture is to represent another coronation 
which we have said was probably that of Nandivarman I. Since a few succeed- 
ing panels appear to portray achievements ascribed to Nandivarman in the Velur- 
palayam plates, we may suggest that the coronation preceding these panels is 
that of Nandivarman I. the cousin of Yuva-maharaja Vishnugopavarman. The 
coronation takes place with all the })araphernalia of kingship. Tlie ministers 
of the realm are standing with due respect before the newly crowned king. Two 
venerable looking and bearded Brahmans are seated by the side of the throne and 
three officers are seated on the royal elephant. Guests of the occasion are watch- 
ing the ceremony from the storey of a building. (PI. IV. 6.) 

IFrt/G Sos. S a)id 4 — Upper roii:. 

Panel U. — We have nothing more in this panel than the marching of a few 
elephants and horses with riders on them. 

Panel II. — The king whom we identify as Nandivarman. is on his throne. 
One of his officials is seated to his right on a small platform and anothei- stands 
to his left. There are two chctrnara-heaxeTH behind. 

Panel III. — In this we have a beautiful shrine with a dome-shaped ■<ikhara. 
A worshipper on whose right arm hangs a basket filled with flowers is represented 
in the act of entering the shrine. His left arm is raised aloft as if in astonish- 
ment at the sight of the prominent devotee seated in front of the shrine. 


^ Gopalan's Pallnias — page 59. 

- Rea’s PaUfiva Architecture, PI. XCI, Fig. 2, upper row. 


V 
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The second individucil who may be identified as Xandivarman himself is bereft 
of his crown, though there are two women cAa/mra-bearers standing behind.^ 
The king is deeply engaged in meditation with his hands in anjali. From the 
Udayeudiram plates- we learn that Xandivarman was a very pious king devoted 
to diva. The seal of the Fdayendiram grant also contains a standing bull, once 
more attesting the faith of the monarch. The shrine in the panel was perhaps a 
Siva temple built by Xandivarman 1. (PI. V, h.) 

Wall So. 4. 

Panel /F®. — The king is on his throne. Two chdmara-he&xevs, are behind 
him. An officer stands to the left of the king while the one to his right is obvi- 
ously receiving some royal orders. (PI. XIX, 1.) 

Panel V . — This is a bold relief of the king depicting him in all his power and 
strength. He is seated on his throne and is instructing an officer standing before 
him. The usual c/mz/iff/u-bearers are posted behind the king. (PI. XIX, 2.) 

Panel VI . — This panel represents three sets of pictures. On the right we 
have an imposing representation of Xandivarman I seated on his throne and 
attended on either side by c/ia/n«m-bearers. The left half of the jianel is divided 
horizontally into two paits. In the upper section, on an emma sit a couple. 
Their faces are slightly damaged. The man wears a yajno'i>avlta. Before 
this couple to the left of the man sits a Brahman priest identified by his jatd, 
beaid and yajnopai'ita. In the lower half of the panel is seated another Brahman 
on whose left stands a horse. (Pis. XVII, 1 and XIX, 3.) One wonders if the whole 
picture represents another preparation for an aimmedha sacrifice. We have no direct 
evidence from copper-plates that Xandivarman I was the performer of an aimmedha 
sacrifice. I am, therefore unable to venture a better interpretation to this panel. 

Panel Vll. — Under a cJilattia we find the king seated on his throne. An 
officer is standing to the right of the king. Another man stands before the 
king and is in the act of repzu'ting something. 

Panel Till. — The king sits alone on the throne, behind him are seen the 
chdma I'a-henreis. (PI. VIII, 4.) 

Panel IX . — The monarch occupies his throne as in the other panels but in 
this he holds in his left hand a long club. The purpose of introducing this is 
not clear. A man stands again before the king. Another official is seen 
to the left of the king. Two chdnmra-hearevH stand behind. (PI. VHI, 5.) 

Panel X . — This panel appears to have an interesting picture. Just before 
the seated king, we find the same man whom we saw in panels \TI and IX, con- 
tending bravely with a fearfid lion. Over the head of this fighter is sculptured 
a chhatra. Two men, one standing in the left upper corner and the other .sittint^ 
in the corresponding right corner are witnessing the scene of the fight with the 
lion whose significance is not clear to me. Perhaps it shows one of the heroic 
acts of Xandivarman's successor Simhavarman who must have been a prince in 
the time of Xandivarman I. (PI. VII, 3.) 


^ The two women c ha mar a- h(\iriWb as well as the man with the ilower basket are missing in Kea’s sketch. 
-Indian Antiquary [Ind. Vol. \TII, p. 167. 

^ Rea : Pallava Architecfurey PI. XCI, Fig, 3, upper r tw 
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Panel XI . — The king is seated on the throne holding a sword in his right 
hand. Two men are standing to his left, one wearing a inakuta on his head and 
the other without it. Two bearded Brahmans (identilied by their ijajho'pui'ita) 
are seated on the ground to the left side of the throne. (PI. VH, 4.) 

Panel XII . — We have the king again seated on his throne. 'rids panel is 
slightly damaged. Behind the king, to the right, stands a man with his hands 
folded. On the floor sits another individual. Three dancers, two women and 

a man, are standing to the left of the king. 'ITie make-up of the hair of the male 

dancer is very artistic. The two women dancers are standing, one on either 
side of the man. This group of dancers has just finished entertaining the 

king and is watching a wrestling performance. 

Panel XIII.— The king sits alone, while two clidmara-heavera are standing 
behind him. To the left of the throne, on the ground, sits a figure with hands 
in anjali. 

Panel XIY ^. — The monarch sits in state with a c/mwmro-bearer to his right. 

Three Brahmans are seated on the right upper corner of the panel, 'fiwo women 
dancers are just getting out of the king’s court. Their hair-dress is worthy 
of notice. 

Panels XT. XVI and AT II . — These three panels together appear to explain 
a fact recorded in the Velurpfdaiyam ])lates about Xandivarman vdio. we have 
already said, was a devotee of Siva. The line in the copper-])!ate runs as fol- 
lows : — 

“ AnvgmMd=)jena P mdhtfdneh franarlito hri.Aticixhah Phanindrah 

that is ; (Xandivarman) — “ Who, with the favour of the god who carries the findka 
in his hand (!^iva), caused to dance a powerful snake whose poison was in its eyes.”^ 
To express the sense in plain language, the Pallava monarch, after having 
propitiated ^iva, was able to defeat (prana rtitafj) the Pltanlndra. who was 
evidently a Xiiga king. Indeed, the adversary must have been a powerful 
one in order to cause Xandivarman to seek the favour of the god for a 
victory. 

Panel AT’. — Panel XY represents Xandivarman in the act of proving to the 
God Pindlapdni who is represented here with only two arms. But he has an 
ornamented lirlfa which is rlift’erent from the one noticed on the head of Xandi- 
varman in the ])revious panels. That which marks out PIndlapdni is a 

1 Rua : FaV'i'ft J 11. X('I, Fitr. 1, upper iwt . 

- rS’, /. I . V<»1. II, Puit V, p. Alo, \'er^e P. 

3 Jlr. Kii-hi a Sc'-tii m the hitn iihu tion “ Th( n appeared a kiuY nanad Xauditanuan I wlm hr.aiuht un.de! hid con- 
trol a powertul snak*', a[tp‘^Tenl]y called ’ Diishthisha ’,’* and add:, in a iiute : Ihe inKum. c of the wlio. a^ ahcadv 

suggested, muW li4\e heeu the original nilers of Southeni India, appan ntlv d.uM) t** tin time nt Xaiiflivarnian of about the 
6th°centur}' A. D." If- aM.ordiiig to our statements. XandivaniMn \\a> a pnd.w.-sH.r of Sniihavarman II who^e date of 
accession, according t<» tlie Lnlanhhu’ja, was about 436 A. D,, then X.mdn arnian I -Iiould have ruled some time about 
the year 420 A. B. 

[It is interesting to note that the Smda ehief Adityavarman in hi^ grant (Kp, V(,l. XXV. jip. I(>4 ff.) calks 

himself Drishth'isha>phinuh(h<f-rnrhMb}mvak, As we know from other in^rri])tions that the Sinda^ belonged to the 
XXaga lineage, the term seems to be synonymous with Xaga. It is possible that ‘ BrishtivRba ’ was 

the peisonal name ef the Sinda ruler of yindavacli of the Naga-(phainndra)-vainsa. wh ^ was a contemporary of Pallava 
Nandivarman I, and had suffered defeat at the hands of the latter. (Hee of the Andhra Historical Ht^^farch 

Society, Vol. XII. pa^t 3. — Kd.] 

c 2 
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small club which he holds in his right handd There are two c/m/«ara-bearers 
standing behind and two more men are standing with their hands raised aloft. 
All these men are watching the seeker of the boon. Below, at t^iva’s feet are 
seen two attendants. Under his asmta. beneath the boon-seeker, two small 
men stand and below we see a boar, the presence of which though by no means 
easy to explain, may be accounted for somewhat as follows. (PI. VI. 1.) 

We have already noticed the connection of the Pallavas with the heroes of 
the MahahMrata . Comparisons of the Pallava raonarchs with the Epic heroes, 
especially in their valour are found in epigraphy. For example, Rajasimha 
is called YnddMrjvm — an Arjuna in battle — and Pdrthavilcmmah — a Partha 
(Arjuna) in valour. Therefore, we may consider that the sculptors of the above 
panel wanted to compare Xandivarman with Arjuna, i.e., just as Arjuna. in 
order to defeat his enemy prayed to God Siva for favouring him with the 
Pdsufata, so also. Xandivarman sought the favour of Pindkapdni to give him 
victory over his enemy, the Pliamndra. 

It is impossible to represent all these ideas in one panel without confusing 
them with the main issue, and it may be that the sculptors have adopted the 
de\dce of including only the boar which played an important part in f5iva-Kirata’s 
fight with Arjuna — a well-known story in the Mahdbhdrata. 

Panel XVI . — In the next panel we have the actual fight between Xandivar- 
man I and the Phanindra. Xandivarman is represented here with a drawn bow 
attacking his enemy who is depicted as a human figure with a crown on his head 
sheltered by a five-hooded serpent. The force of franartitah is very skilfully- 
brought out in representing the adversary of Xandivarman I. The Phanindra 
is depicted in the act of running though his face is turned towards his foe.^ On 
the top of the panel are four men who ap{)ear to be excited over what is taking 
place in front of them. (PI. VI, 2.) 

Behind Xandivarman stands a short man with a turban round his head and 
to the left of the Phanindra is also a man with a kirlta. The Phanindra in this 
panel holds in his right hand a club which is conspicuous by its absence in the 
sketch of Mr. Eea. 

Panel XVll . — Herein (PI. VI, 3) we see the consequences of the quarrel 
between the Pallava and the Xaga. The latter looks a completely disappointed 
enemy, undoubtedly as a result of the victory resting on the side of the Pallava 
monarch. To the left side of the Phanindra stands a hhata, his right hand raised 
aloft while with the other he holds a club. 

Four men are seen on the top of the panel behind the Xaga king. To his 
right stands a man-'* with a Icirlta on his head, who holding the right hand of the 
lady by his side, leads her along. The lady appears to be shy. A chh.atra is 
sculptured over her head. I cannot say who this couple are. If we are to 
suppose that the man with the muhuta is Xandivarman himself, then there arises 

1 We do not find the club m .-^iva’s hand in the picture contained in Rea’a Pallava Architecture. ' Pinaka' means 
either ‘ a club ’ or ‘ a bow 

2 [ He is literally shown as dancing. — Ed.] 

* Rea*s sketch has a lady, which is inaccurate. 
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the suspicion whether he married the daughter of the Naga king just as Virakurcha 
is said to have done on a former occasion. But there is nothing special to indi- 
cate that the lady whom the man or the king leads is a Naga princess ; therefore, 
we have to leave the question open, for the present. 

Pavel XVIII. — The king is found taking his seat not on the throne as usual, 
but on a piece of rock. Two men wearing mahutas are standing in front of 
him ; the foremost keeps his palms in anjali and receives royal orders. Behind 
the king stand a man and a woman, the former to the right of the king and the 
latter to the left. 

Pavel XIX. — This is much damaged : still we are able to see the king sitt- 
ing at ease. Behind him stand two attendants and before him stands another 
individual. The head of the king is much damaged. 

Panel XX. — This is a panel that throws some light on the aesthetics of the 
Pallava king who is seated on a raised dsana with an attendant standing behind. 
The riders on two elephants and a horse are evidently proceeding to fulfil some 
royal commission. To the right side on the top, we see a couple resting by the 
side of a pillar and watching something that is coming before them. March- 
ing into the king's court from outside, is a troupe of nine people consisting of 
musicians and dancers. One dancer, perhaps the leader of the troupe has already 
entered the king’s presence and is seated on the floor by the side of the entrance. 
The first member of the troupe is a drummer playing on his drum. He is fol- 
lowed by six men and two Avomen dancers. It is interesting to learn from this 
panel that the Pallava monarchs patronised group dancing consisting of men 
and women. 

Pavel XXI. — The king is seated on a throne in a very peculiar posture ; the 
queen takes her place by the king’s right side and a cAd>nam-bearer is also seen to his 
right. Two attendants are standing behind the king towards his left, while an 
officer who stands in front of the monarch with his hands in ahjaH appears to 
receive some royal orders. The lady attendant of the queen is seen at the feet 
of her mistress. 

Pavel XXII. — The king sits on the throne but in a difierent posture. The 
usual cA,dw?^7m-bearers are behind, also another attendant. X man stands in 
front of him, while another sits on the floor by the side of the throne. 

Pavel XJ?///.— This probably depicts a single lady dancer entertaining the 
king in his court : however, we cannot be sure of this, for the bust of the dancer 
is much damaged.^ In the up])er right corner are five men standing in a row 
besides the e/^a^am-bearers and an attendant. In the lower right corner we see 
three more men all standing : the foremost of them has his hands folded in due 
respect to the king. 

Pavel XXiy. — There are three divisions in this panel showing three difierent 
actions. The first portion has the king seated on Iris throne and instructing an 
officer who stands before him. The c/^-a^/damffiearers are behind. The rest of 
the panel contains tAvo divisions, the upper and the loAver ; the upper shoAvs the 

^ The central portion of this panel is baflly damaged. Therefore, the details given by Rea are verified with great 
difficulty. 
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swift marching of elephants and horses and the lower contains five standing men 
watching a figure fallen on the ground. If this fallen man with a kirita on his 

head be the king himself, then we may consider that this section of the panel 
represents the end of the king in war, as the next panel depicts the coronation 
of the next king of the Pallava line. 

We have already remarked that we know very little of Nandivarman I from 
Pallava epigraphy. The Udayendiram and the Velurpalaiyam plates together 
furnish two important points about him. Firstly, that he was a devotee of 
Siva and secondly, that he defeated a Naga king. 

In the course of our description of these panels we have been able to locate 
scenes illustrating the two above facts mentioned about Nandivarman and on 
the basis of this we concluded that the adjacent panels also relate to his rule. 
Nandivarman’s generosity and respect towards Brahmans evidenced by the Uda- 
yendiram grant is also corroborated by panel XI. where we have two Brahmans 
seated at the feet of the king. The additional information which w’e gather 
from these panels about Nandivarman is of interest to us. In his court we have 
witnessed not only an animal fight, a wrestling performance and a few dancing 
performances ; but we have also evidence of the king being busy with the public 
administration, hearing re})orts and issuing orders. Panel XXIV completes the 
activities of Nandivarman’s rule and shows signs of a troubled time, since the 
horses and the elephants in the upper half of the panel seem to be engaged in an 
active conflict. This leads us to infer that the first part of Nandivarman’s rule 
was free from any warfare and if. as I said, the upper half of panel XXIV depicts 
a war between Nandivarman's foi'ces and those of his enemy, and if the 
man fallen on the ground in the lower half of the panel may be the king 
himself, it is just possible that Nandivarman I lost his life while fighting against 
his enemy. 

Panel VVP. — This is divided into four parts, the first and the most con- 
spicuous picture is the coronation which we may suj^jiose is of Siiiihavarman 
II, the son of Vmva-maharaja Vishnugopavarman. Dpjmsite to the king stands 
an officer with his hands in anjali. The rest of the panel is divided horizontally 
into two halves ; the upper half has again two divisions sej)arated bv a vertical 
band. The first upper division has horses and elephants with men riding on 
them, Avhile the second upper division contains two seated Brahmans. The 
lower division has a number of armed soldiers ready ff)r attack. Perhaps the 
pre.sence of these soldiers indicates that the rule of this monarch was full of war- 
fare which had already begun in the last days of his predecessor's rule. Let 
us see if the succeeding panels agree with the historical information we have of 
Sirirhavarman from Pallava epigraphy. The Omgodu grant dated in his fourth 
regnal year is his earliest inscription. The Pikira plates are dated in his 5th 
year, the Mangadur in his 8th year and the Uruvapajli in his 11th year. 
If V iravarman, the great grandfather of Simhavarman II, be the same as Vira- 
kurchavarman, an identification generally accepted, then the great grandson 
(name lost) of Virakurchavarman mentioned in the Darsi plates may be also 
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Siiiihavarman II. in which ease the Darsi copper-plates will also belong to the 
reign of Simhavarnian II. 

Kumaravishnn. 

.1 J ’ 

bkandavarnian. 


Vira va r n la n. Si li i h a va r m a n . 

(Virakurchavarman) 

Ska nda \'arnia n . Ska nda va r ni a n. 

Yuva-maharaja ^'ishnngopavarnian. Nandivarman I. 

Simhavarnian II. 

The above table shows the position of Viravarnian identified with Vlra- 
knrchavarman and his relation to his successors Xandivarnian I and Shiihavarman II. 

We have to remember that all the grants of Siiiihavarman II were issued 
by the king from “ camps of victory ” {ivjaya-shandlidvdrdt and I'ijaya-stlidndt) 
which shows beyond doubt that Siiiihavarman fought several battles in the 
northern parts of the Pallava kingdom, i.e.. in and about the Nellore and Guntur 
Districts. Who exactly the enemies were, we cannot say ; that, however, does 
not concern us now. But the scenes in the succeeding panels seem to show that 
Siriihavarman's reign was one of constant warfare. 

Walls Nos 3 ainl 4 — Lon'er rois. 

Panel 14 — This is divided vertically into two sections. The first })ortion 
depicts the king and the queen seated on a throne. The ministers (two) are 

seated just behind the king on the left and are engaged in a conversation with 

the king.'’ The other division represents a fight between horses and elephants. 

T’he king and his minister perhaps seated on a raised seat at a distance, are wit- 
nessing the proceedings of the battle. 

Panel 114 — This panel is again divided into two halves by a thin vertical 
band. The first jiart represents a terrible battlefield. To the extrenu' left 
we see the Pallava king seated on a raised ]fiatform. under a chhotra. He wears 
his usual crown, holds a sharp sword in his right haiitl and his military (.tfieer 
sits on his right. Both are watching the battlefield with great anxiety. To 

the extreme right we see the enemy king seated with his queen to his left. He 
wears a turban and has a pointed moustache. Between these two adversaries 
is represented the battlefield where we have two sets of cavalry and two sets of 

1 tle<i : Pallava Architerture. PI. XCI, Fig, '2, Iou(h row. 

- sketch of thi^ panel is ihjt very faithful. The queen is not depicted as she ought to bo. 

3 Rea: Pallava Architecturey Ph XCI, Fig. 3, lower row. 
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elephants engaged in an intensive fight. The wing on the left belongs to the 
Pallava king Simhavarman and the one on the right to the enemy king. The 
men over the elephants on the right side are extremely excited as if cheering and 
shouting with both their hands raised aloft. Before the enemy king, kneels a 
soldier, perhaps giving reports of the fight. (Plate XIX, 4.) In the other half of the 
panel we have the Pallava king seated on an d.sana, hearing reports of battle from 
a group of soldiers who have just arrived before liim. By the king's left are standing 
three of his officers while two men (perhaps Brahmans) are seated on the floor. 
The details of the sculptures to the right of the seated king are slightly efiaced. 
To the right of the effaced surface is a group of soldiers in different postures : 
some standing with folded hands, others holding their palms in anjali ; yet a 
few are standing with sharp swords in their hands. One of these soldiers wha 
evidently seems to be the victor is being carried by a woman. It is quite likely 
that he was wounded in the battle, and is being carried to the presence of the 
king in great pomp. (PI. V, a.) 

Panel III. — If the structure in this panel represents the Pallava king's camp, 
then we may state that this picture indicates an attack on the camp by the 
enemies' horses and elephants. We witness the Pallava footmen very vigour- 
ously attempting to defend the camp. (PI. VIII, 6.) 

Panel IT. — This panel has received slight damage. The king is seen seated 
and attended by a few men. We have a few elephants and horses marching 
along. (Plate VII, 5, left.) 

Panel P.- — We have the marching of more elephants and horses. (PI. VII, 5, right.) 

Panel VI. — This panel is much too damaged to receive a full description. 
The king sits on an dsana with a few men standing and others sitting before- 
him. The rest of the panel appears to depict another battle. 

Panel TIJ.^ — This is a long panel with seven sections," each divided by a 
thin vertical band. The first section has the king seated on a raised surface 
with his queen on his right, and an officer standing on his left. The next section 
has a number of horses and elephants marching and the Pallava king, seated 
perhaps at the threshold of his camp, obffiously praying for victory. The 
succeeding section depicts the marching of elephants, horses and foot-men. lu 
the next section we have the king who after finishing his prayers sits with his 
queen, an attendant standing behind. In the last three sections we have 
the army of elephants, horses and foot-men marching ; the whole series even- 
tually ends in a battlefield. (PI. VI, 4.) 

Panel Till. — The king is in his camp and sits on what looks like a 
camp cot. There is also a camp table. Four men are standing behind him, 
three to his left and one to his right. Two Brahmans are seated on the floor 
to the left of the king between the cot and the table.’ This panel ends the 
activities of the rule of Sirhhavarman II. 

iRea: Pallava Architecture. PI. XCI, Fig. 1, lower row. 

^ The thin vertii-al bands dividing this panel into seven sections observed and maintained by Rea in his sketches are 
not very clearly visible on the wall owing to thick layers of white- wash, 

2 It is not possible now to verify the details of this panel as the repeated white-washes have effaced the surface very 
badly, but the camp table and the camp cot are visible. 
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Tims we see that Siiiihavarman’s rule was one of continuous warfare. The 
complete absence of the c/;««iara-bearers behind the king endorses our view that 
the activities of this particular Pallava monarch were chiefly confined to his 
victorious camps pitched in the ilifferent parts of the Telugu district. 

We have now to attempt to identify the king who succeeded Simhavarman 

II and whose coronation we witness in the next panel. The exact number of 
kings who ruled the Pallava kingdom between Siibhavarman II and Siiiihavishnu 
is very doubtful. Dr. Hultzsch in editing the Chendalur plates of Kumaravishnu II, 
remarked that the four Pallava kings Skandavarman, Kumaravishnu, Buddha- 
varinan and Kumaravishnu II — ruled in the interval between Simhavarman and 
Siiiihavishnu. 

According to Mr. Gopalan, two kings \’ishnugopavarman and Siiiihavarman 

III ruled the Pallava kingdom between Siiiihavarman II and Siiiihavishnu. The 
Kasakudi plates do not aid us here because they make no definite statement 
regarding the immediate predecessors of Siiiihavishnu. It is not unlikely that 
Kumaravishnu II, a cousin of Siiiihavarman II, succeeded the latter, since as we 
have suggested above, Buddhavarniaii was perha[)s the ruler when Vishnugopa, 
the father of Siiiihavarmaii was made the Yuva -maharaja. 

That Kmiiaravishiiu did rule the Pallava kingdom for some time is certain 
since we have a cojiper-plate grant, the Chendalur plates dated in the 2nd year 
of his ■ reign of growing victory ". The giiuit is issued from the victorious 
Kahchlpura. We saw that the whole of Siiiihavarman's reign was filled with 
battles and it is c[uite likely that as a result of these, the kingdom needed a strong 
man after the death of Siiiihavarman. and Kumaravishnu, although a fairlv old 
man. was probably the best qualified person. Thus, we may conclude that 
Kumaravishnu succeeded Siiiihavarman II. The alphabet of the Chendaliir jilates 
which, according to Dr. Hultzsch, resembles the Pikira. the Maiigadur and the 
Kruvappalli grants, further strengthens our assumption. 

Since we have only a single grant of Kumaravishnu dated in his 2nd re- 
gnal vear and since he was a fairlv old man ivhen he ascended the Pallava throne 

C *■ 

after Siiiihavarman II. we may suppose that he ruled only for a short time. This 
is supported by the sculptures now under discussion. M'e have only two 
panels that may be ascribed to Kumaravishnu. 

Panel IX . — This is divided into two parts by a single vertical band. The 
first represents his coronation and the second the marching of elephants and 
horses. 

Paticl X . — This panel is again divided into two parts by a vertical band. 
Ill the first we see the king seated on a raised dmna. Two c/ub/c/rri- bearers are 
standing behind. Another individual stands to the left of the king with his 
hands in adjall and a fourth man is seated on the floor at the left foot of the 
monarch. The <ither half of the panel contains the marching of foot-men and 
elephants. 

Panel XL — This re}'veeeiits another coronation evidently that of Kuniara- 
vishnu’s successor. MTio exactly this king was is again a matter of uncertainty. 
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There is a definite statement in the Velurpalaiyam plates that Shiihavishnu 
n'as born to one Siihiiavarman. With the date provided by the Jaina work 
Lokmihhdya} we may approximately fix the rule of Siihhavarman II between 
the years 436 and 460 A.D. The usual dates accepted for Siiiihavishnu are be- 
tween 575 and 600 A.D. Thus we see that Siiiihavishnu could not have been 
the son of Siihhavarman II. for the one is separated from the other by more than 
a hundred years. 

The Penugonda plates- of Madhava II mention in order Koiikanivarman 
Dharma-inahadhiraja. his son Madhava-Mahadhiraja I, his son Aryavarinan who 
is said to have been “ duly installed on the throne by Siiiihavarma-Maharaja, 
the lord of the prosperous Pallava family ", and his son Madhava-Mahadhiraja, 
who was duly installed on the throne by the illustrious Pallava king Skanda- 
varman. Dr. Fleet considered these plates as genuine as against others, and 
suggested that the contemporaneous Pallava kings, Siiiihavarma-Waharaja and 
Skandavarman, were related as father and son. 

According to the genealogical table constructed by Mr. Cfopalan, we have 
two kings. Yishnugopa and Siiiihavarman III, coming in between Siihhavarman 
II and Siiiihavishnu. If this is a correct calculation, then Siiiihavishnu was the 
son of Siiiihavarman III and not of Siiiihavarman II. and consequently there 
must have reigned four kings between Siiiihavarman II and Siiiihavishnu. for we 
cannot afford to omit Skandavarman of the Penugonda plates. There is nothing 
to prevent us from assuming that Siiiihavarman II had two sons. Skandavarman 
and \ ishnugojiavarmaii, the first having been named after the great-grandfather 
and the second after the grandfather. I'hese two sons must have ruled the 
Pallava kingdom one by one, and then the latter, Vishnugojiavarnian, was succeeded 
bv las son Siiiiliavariiiaii 111. Xow the sculptures that are being described appear 
to contain oiilv one coronation between that of Siiiihavarman’s successor Kumara- 
vishnu and the one which we ascribe to Siiiihavishnu. For reasons of their own, 
the sculptors might not have included the coronations of Skandavarman and 
\'ishiiugopavarman and have perhaps depicted the coronation of only Siiiihavar- 
maii III. the father of Siiiihavishnu. Of this third Siiiihavarman the \'elurprdai- 
vani grant remarks : — “ Then from the king named Siiiihavarman who wiped 
off the xiride of (his) enemies, was born the victorious Siiiihavishnu whose prowess 
was widely known on earth.” We know nothing more about this Siiiihavarman 
and much less about- his immediate predecessors \'ishnugopa and Skandavarman. 
Therefore, it is difficult to give definite interpretations to the sculptures preceding 
those which we ascribe to Siiiihavishnu. However we shall describe them 
fullv ; but their interpretation must wait till more evidence turns up. 

Panel XIL — We may suppose for the moment that the previous panel 
represents the coronation of Siiiihavarman III. This panel is divided into two 
halves by a thin horizontal band ; the upper shows the marching of elephants 
and the lower the marching of foot-men. 

^ My-^ore Arch Report, 1909-10, para. 112. 

^ Ep. Ind,, Vol. XIV, page 331 ff. 
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Pavel XIII. — This represents nothing more than a fight between two sets of 
elephants. The one perhaps belongs to the Pallava king and the other to his enemy. 

Panel XIT. — This is divided into three ])arts by thin vertical bands. In 
the first sits the king on his throne under a canoj)}’. Tliree Bi'ahmans are seated 
in the right upper corner on a raised platform. An officer sits on the floor to the 
left of the king, while an elephant stands behind the officer. The head-gear of the 
king is damaged. The next part shows a fight between two sets of elephants. The 
last part again represents the king seated. Below him on the floor sits an attendant. 

Panel ATk — This is an interesting panel. We see a river flowing down. 
Camps are pitched on either bank of the river. On the right bank we see ele- 
phants with riders on them. On the left bank we also see elephants and foot- 
men seated awaiting something. 

IV all Xo. 0 — Upper Ron:. 

(East wall.) 

Panel P. — Even this panel is much damaged, but we clearly see the marching 
of huge elephants with men on them and a few horses and foot-men. 

Panel //.—This is a loii^ panel divided horizontally into two halves. Let 
us first describe the upper half. On the top left corner we see a shrine distinctly 
in Pallava style ; the sihhara is not visible being hidden by the foliated band on 
the top, but the kadns are clearly Pallava and so also the circular dome. We 
see a few worshippers in front of the temple. Opposite the temple, at a distance, 
we clearly witness the presence of the dlpastambJui by the side of which stands 
a worshipper. But more interesting is the dancing party. The woman dancer 
is holding the hand of a male dancer. The drummer is playing on his instrument, 
while a few others are watching the performance. This picture reveals only, 
a common ancient custom in South India ; that is. the close association of music 
and dancing with temple rituals. Between the temple and the dancing })arty 
we see an elephant's head— perhaps all that remains of the temple elephant depicted 
as standing in the precincts of the temple. 

Coming to the lower half, we see a man seated on an dsami. It is perhaps 
the king, his kirlta being hidden away by the bottom of a pilaster. Two tiny 
attendants are standing behind him. Another man stands before the king with 
his palms in adjali as if making a request to the king for something. 

To the left side of the king's dsa^ia stands a third huge man with a number 
of smaller men by his side. To the left of this party of people we see two horse- 
riders while three others are walking in front of them. Behind what looks 
like a pillar, are hiding two or three men. Next to these we have a man cutting 
dowm a tree with a long sword, while another is actually depicted in the act of 
pulling down a branch that is being cut by the other. The significance of all 
this is very doubtful. The only suggestion that I can make regarding the cutting 
down of the tree is that it is perhaps a symbolic representation of the name 


n 2 


1 Rea Pallava ArchiUciure, Pi. XCII, Fig. 1, upper row. 
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Kaduvetti. often applied to the Pallavas in Gaiiga inscriptions and in later 
Pallava epigraphy and Tamil literature. 

Panel III. — This again is divided into tAvo hah’es by a vertical line. The 
first half is subdivided into tAvo sections horizontally. The upper one sIioavs 
first an elephant rider and a man standing behind. Next, by the side of a pillar 
are seated a man Avith a lirita. attended by tAvo men standing behind. In the 
IpAver half Ave see the tAvo horsemen, the same as those Ave .saAV in the last panel. 
They are attempting to enter the gateAvay of a mansion. At the gate of this 
mansion are tAvo figures ; one is seated and the other is standing Avith his hands 
in aiijali. The other half of the panel depicts the king seated on a raised plat- 
form. Behind him a chdmam-heAvev is .standing to his left AA'hile an attendant 
stands to his right. A man .standing in front on his left Avith his palms in ahjali 
is obA’iously receiving some orders. (PI. IX, 1.) 

Panel lY . — This is as usual diA’ided into tAA'o hah'es by a horizontal band ; 
the upper shoAVs three seated Brahmans, the loAver haA’ing four men three of Avhom 
are standing. The foremost of them is bending doAvn in a \"ery peculiar posture. 
What he is intending to do is not clear. (PI. IX. 2.) 

Panel T. — This is an intere.sting panel Avhich I consider contains the corona- 
tion of the famous Siiidiavishnu. The reasons for the assumption may be stated 
as folloAVS : — PallaA'a genealogy after SiiidiaA'ishnu until the time of Xandi\’arman 
Palla\'a-malla is more or less settled. We actually knoAV the number of kings 
Avho succeeded Siinhavishnu and ruled the PallaA'a kingdom before XandiA'arman 
PallaA’a-malla Avas elected to the throne. For \'ery good reasons, to be gi\'en 
later. Ave cannot Init ascribe the last coronation on this Avail to ParamesA'ara- 
A'arman II. the ])redecessor of Palla\'a-malla. It AA'ill be seen that the number 
of coronations depicted on this Avail is tlie same as the number of kings from 
SiiiihaA’ishnu to ParamesAmraA'amian II. 

The panel under con.sideration is divided into tAvo part.s l)y a horizontal 
line. In the upper half Ave have first a man Avith a kinta Avho is seated on the 
ground. Another man stands before him relating something. Next Ave have 
eA'identh’ a representation of the king’s palace built Avith massiA'e })illars. The 
distinguished guests are Avitnessing the coronation from the different balconies 
of the palace. The men on the elephants standing in front of the })alace are 
rejoicing OA'er the coronation of the king Avhich must liaA'e taken place as it seems 
in the courtyard of the palace. The loAver half depicts the actual coronation. To 
the right of the king are the Brahmans who are seated and the ministers and other 
officials who are standing behind the Brahmans. To the king's left side are the horse- 
men and foot soldiers representing the king’s martial poAver. (Pis. IX, 3 and XII, 1.) 

Panel Yl. — Here Ave haA'e the king and queen seated on the throne. A 
chhatra is depicted ocer the head of the queen. The king holds in his right hand 
raised aloft a club Avhich is seen behind his crown. The sculptor has made the 
king appear huge in this panel perhaps to shoAV the prominent place of SinihaAishnu 
in PallaATa history. Beneath the throne sits a man. A beautiful shrine is 
sculptured in the panel and a number of devmtees are shown standing by the side 
of the temple while a man with a staff stands in front of it. (PI. XII, 2.) 
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Of Siiiihavishnu the Udayendiram plates,^ a contemporary record says ; — 
“ In the race of Pallava, which flourished in an uninterrupted line of regular 
descent (was born) Siiiihavishnu. a devout worshipper of Vishnu." Perhaps the 
shrine sculptured here is a Vishnu temple built by Shiihavishnu. 

Panel VII . — This is a panel of some interest. We distinctly see here 
Siiiihavishnu seated on his throne with a long staff in his right hand ; attendants 
are standing behind and another man is seated at his feet with his hands in aiijali. 
To the left of Siiiihavishnu we see, on an elevated surface, the coronation of another 
king. The same balconies of the king’s palace are sculptured here and men are 
witnessing the coronation from there. Below, we have horses and elephants 
just as we had them in the coronation of Siiiihavishnu. (PI. XI, 1.) 

The Kasakucli Plates definitely assert that the sixth ancestor of Xandi- 
varman Pallava-nialla, that is Bhimavarman who was a younger brother of 
Siiiihavishnu, ruled the Pallava kingdom for some time after the glorious Siiiiha- 
vishnu. I do not think the Pallava sculptors would have omitted to utilise this 
valuable information from a contemporary charter especially when Bhimavarman 
happened to be an ancestor of Xandivarman Pallava-malla, the builder of this 
temple. Of the other ancestors of Xandivarman, the charter does not say that 
they succeeded the Pallava throne one after another. 

On the other hand it says that Mahendravarman and his successors came 
after Siiiihavishnu. Xow it is just possible that for some unknown reasons, 
Siiiihavishnu after ruling the Pallava kingdom for some time, renounced the throne 
in favour of his younger brother Bhimavarman. Thus we may suppose that 
this coronation is of Bhimavarman and that Siiiihavishnu is witnessing it. 

Panel VIII . — This must be Bhimavarman seated on his throne. A chdmam- 
bearer and two attendants are standing behind him. By the side of the king’s 
foot-stool which is very artistically executed, sits a man. Another officer kneels before 
the king reporting some thing. Behind him stands another individual. (PI. XI, 2.) 

Panel IX ~. — This obviously represents the coronation of the great Mahendra- 
varman I, the son of Siiiihavishnu. The king is seated on a very highly elevated 
platform. To his right stand two Brahmans ; to his left are elephants and hol^^es. 
On the top right corner is a man walking along towards the king. Since the 
next panel depicts the coronation evidently of Mahendravarnian's successor, it 
is a great surprise that the greatest monarch of the Pallava line is disposed of 
in a single panel. It must be that iMahendravarnian's greatness was so well 

kiuAvn that the scul])tors thought it enough to represent only his coronation. 

Two points interest us in this panel. One is the vessel kept under the throne 

of Mahendravarman I, the significance of which I cannot understand, the other 

is the cave-temple in the upper right corner of the panel. Obviously the sculp- 
tors wanted to reveal the fact that ^Mahendravarman was the ‘father of cave- 
temples’ in South India. (PI. XI, 3.) 

Panel X . — The son and successor of Mahendravarman I was Xarasiiiihavar- 
man I and the coronation of this panel must be attributed to the latter. \Ve 
know from Pallava history that his rule was marked by his battle with the Chalu- 


^ S. L Vol. II, part III, p. 370. 

“Rea, Pallava Archiiecturey PI. XCII, Kig. 2, upper row. 
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kyas and the Pallava raid on the Chaliikyan capital, Vtitapi. The succeeding 
panel seems to lend support to the above facts. (PI. X, 1.) 

Panel A’/.— This represents a battlefield. The Pallava horses and elephants 
are attacking those of the enemy, probably of the Chalukyan king. On the top 
of the panel we have a man with a kirlta on his head seated with a lady to his 
right ; to the left of the man are two more seated figures. 1 cannot say if the 
man and the woman represent the Pallava king and queen. ^ (PI. X, 2.) 

Panel XII. — The king sits on his throne with the queen to his right. Two 
attendants are standing behind. Below is seated an officer relating something 
to the king who is very anxiously listening to what is being related. Placed 
before this individual who is seated on the floor, we see two ves.sels ; one is a jar 
or a pitcher and the other is in the shape of a modern flower-pot. (PI. XIII, 1 .) 

We may venture to suggest that the man who is giving reports to the king 
is perhaps fsiruttondar, the famous general of Narashhhavarman I. It 
is he perhaps that is relating the whole account of his raid on Yatapi. The vessels 
may indicate the war trophies filled with precious stones.- 

Panel XIII. — That the king sits in his court is evident from his throne, his 
foot-stool, and the attendant.s standing behind him. A man is seated on the 
floor at the feet of the king. To the left of the king we witness a few interesting 
things. First, a five-hooded serpent^ by fhe side of which stands an elephant. 
Below the.se. we have two horsemen ; one is in the act of attacking the other 
and below them we see two armed malla.'i and three men stand surrounding them. 
The two mallas with their shields and swords are attacking each other. The scene 
cannot repre.sent a battle for it is the king’s court that we see here. (PI. XIII, 2.) 

It may be that Xarasiiiihavarman I liked to witness contests among mallas 
and horsemen, in which case this panel will also explain the name MaJid-malla 
which the Badami stone inscriptioid attributes to Xarasiiiihavarman, the con- 
queror of Badami or Yatapi. 

Panel XIV . — The king is .seated on his throne. Behind him stand two 
c^dwHi/'u-bearers ; besides, there are three others who are seated in the right upper 
corner. In front of the throne is placed a cup-.shaped vessel. To the left of 
the king three men are standing in a row, the foremost having his hands in anjali 
and is in the act of securing the favour of the king. One wonders if this could 
be Manavamma. the exiled king of Ceylon, seeking the hel^i of Xarasiiiihavarman 
I, but there is nothing to confirm this surmise. (PI. VII, 1, left.) 

Panel AT. — This panel really includes three pictures. The first shows the 
Pallava king seated on an dsana ; attendants are standing behind and two men 
are seated on the floor at the king's feet. The next picture consists of a man 
and a woman. The latter is seated to the right of the former. By the side of 
the man stands an attendant. It is interesting to notice a sort of tail behind 
the woman. Below this couple we see represented a battlefield. Elephants and 

^ Father Hera.^ is of opinion that Xarasimhavarman himself led the expedition against Vatapi and that General &rut- 
tondar was at the ininudmte command of the army. in Fnllava Uisioty, p. 38. 

Periyaphrdnam. p, 4o et -^eq, (Madras Ed. 1923.) 

® The five-hooded serpent is not distinctly visible in the actual sculpture, though we see traces of its hoods. 

^ Ind. drd., Vol. IX, p. 99. 
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horses are seen fighting. Perhaps this shows the fight between the Pallava army 
and that of the Ceylonese king — the usurper who had driven away Manavamma, 
the friend of Xarasiudiavannan I. If this is right, then the picture may be 
taken to represent the presence of Pallava king on one side and that of ^lana- 
vamma seated with his wife on the other, both conducting the war against 
the king of Ceylon. (PI. VII. 1. right.) 

The Mahavaiiisa describes^ in detail the various activities of Manavamma 
and his services to Xarasiinhavarman 1. It (*learly states that the king of Ceylon 
sought the help of the Pallava king twice. On the second occasion Xarasiiiiha- 
varman I himself is said to have conducted the army, crossed the sea and after 
defeating the wicked king of Ceylon, installed firmly on the throne Manavamma, 
his friend and ally. 

Panels XIV, XV and XVI, 1 think, seek to depict these facts, the first show- 
ing Manavamma's return from Ceylon to secure the help of the Pallava king. 
Perhaps the vessel contains the piesents (pearls and precious stones) which 
Manavamma brought for the Pallava king ; the second represents the battle 
between the Pallava force and the Ceylonese army, and the third, which we shall 
describe now, contains the picture of the Pallava king, re-installing ^Manavamma 
on the throne of Ceylon. 

The Kasakudi ])lates,“ a contemporary record, again very aptly compare 
Narasiiiihavannan 1 to sri-Rama, thereby implying the victorious progress of 
the Pallava king in Ceylon. It says “ From him (Mahendravarman I) was 
born the victoiious hero Xarasiiiiha varman. who surpassed the glory of the 
valour of Rama by (his) conquest of Lanka."'— that is to say : Just as Rama 
crossed the sea, went to Lanka, defeated the wicked Ravana and installed on the 
throne the good \ ibhlshana. so also Xarasiiiiha varman 1 crossed the sea. landed 
in Lanka, defeated the usurper and installed on the throne the rightful ^laha- 
raja Manavamma. 

Panel AT/.— This represents the Pallava king sitting on the throne affec- 
tionatelv holding his friend Manavamma seated to his left. To the left of 
Manavamma stands an old man with a jafd and a long beard ; by his side sits 
another individual. Behind stand four attendants and below the throne sit 
the officials of the State. 

The above panel closes the rule of Xarasiudiavannan 1, and we come to the 
coronation of his successor in the next panel. 

Pa)K'l ATV/.— After the death of Xarasiiiiha varman I Malai-audhi^ his 
son Mahendravarman II succeeded to the throne. We have neither copper- 
plates nor stone inscriptions of this ^lahendravarman except a few references 
to him found in the grants of his successors. 

The Ivurain grant^ of his successor Paramesvaravarman 1 says that Maheii- 
dravarman thoroughly enforced the sacred law of the castes and orders ’’ and 
the Kasakudi plates glorify his benevolent charities towards temples and his 

^ TurnfJurV translation. The, Mahavarnsn, Ch. 47. 

2 S. /. /.. Vol. IL part III, p. 351), v. 22. 

US’. /. /., Vol. 1, p. 152, 1. 17. 
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extreme devotion to Brahmans. This pious-minded patron of Brahmans seems to 
have ruled only for a short time. This may be due to more than one cause. 
We must know that Narasimhavarman I ruled for a long time and when the 
Pallava throne came to his successor, the latter, i.e., Mahendravarman II, must 
have been a fairly old man. Secondly, being pious-minded himself, he did 
not perhaps care to continue as king very long, and might have renounced the 
throne in favour of his young and enterprising son Paramesvara. That Mahen- 
dravarman II ruled only for a short time is not only corroborated by the complete 
absence of any inscriptions dated in his reign, but also by the next panel where 
w'e have the old king witnessing the coronation of his young son. 

In this panel we witness the coronation of Mahendravarman II. Two 
royal elephants are depicted on the right upper corner. The corresponding 
lower half of the sculpture is effaced. 

Panel XVIII. — The king sits on his throne with three attendants standing 
behind and one sitting below. In front of the king stands a man with a conical 
head-dress and another individual is standing behind him. 

Panel XIX. — This panel is divided into two halves. In the upper register 
we have the old king who sits on his throne. The crown on his head is missing, 
perhaps indicating that he had renounced his kingship. Four attendants -are 
standing behind him. the foremost having his hands in aiijali. In the lower 
register is represented the coronation of the young son. to whose right we see 
two officers, seated, the one in front folding his hands in anjali. (PI. XII, 4.) 

Panel XX. — Parame.svaravarinan I sits on his throne and looks a full-blown 
king, attended by two Brahmans seated on the floor. The foremost holds his 
hands in anjali. (PI. XII, 5.) 

With the accession of Paramesvaravarman I we seem to find ourselves in 
stirring times. Dr. X. Yenkataramanayya in his able paper^ on “ Parames- 
varavarman I ’ has collected together all the facts scattered in Pallava and 
Chalukya epigraphy regarding the military activities of this king. He has 
demonstrated conclusively that Vikramaditya I, the Chalukyan king and the 
contemporary of Paramesvaravarman I, invaded the Pallava kingdom soon 
after Paramesvaravarman I ascended the throne and that Paramesvaravarman I 
led a counter-invasion into the Chalukyan kingdom. He describes thus the 
events leading to the battle of Peruvalanallur and to the Pallava invasion into 
the Chalukyan territory : '' Paramesvaravarman I, who succeeded him (Mahendra II), 
found himself in the midst of troubles. The enemies of his family were 
already masters of a good part of his kingdom. His capital city had also fallen 
into their hands. His army was defeated and discouraged. His enemy \’ikra- 
maclitya I, a veteran soldier and an able commander, was at Trichinopoly at 
the head of a large army. The prospect was gloomy enough to chill the bravest 
heart. Paramesvara I, however, rose equal to the occasion. He collected his 
beaten and disspirited troops and led them personally against the enemy. The 
contending armies met at Peruvalanallur. A fierce fight ensued. We have 
a graphic account of this battle in the Kuram plates. It re.sulted in the complete 


i Madras Christian Colhfje Magazine^ \'ol. VII, 1927, No. 4, pp. 236 et seg. 
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defeat of the Chalukyan army ; and Vikramiiditya I was forced to evacuate the 
Pallava territory immediately. 

“ Paramesvara 1 appears to have pursued his vanquished foe to the gates 
of his capital city. All the provinces of the enemy's kingdom, taking advantage 
of the presence of the Pallava army, seem to have rebelled against their king.” 

The foregoing account prepares us to find in these panels representations 
of the battle of Peruvalanallur and the invasion of the Pallava king into 
the Chalukyan kingdom. 

Panel XXI . — This is divided into two sections by a vertical band.^ The 
first section represents a fight bet\veen foot-men, and the next section shows 
a fight between horses and elephants. Men are anxiously witnessing the battle 
from the top but the interesting portion of the picture is a man kneeling before 
a seated figure. This is depicted in the upper section of the first half of the panel. 
It may indicate the defeat of the Chalukyan foe. It is possible that it represents 
the Chalukyan Vikramaditya I kneeling before the Pallava king. Three men 
with folded hands are standing behind the person who kneels. It is, I am 
inclined to think, a panel the whole of which depicts the battle of Peruvalanallur'’^ 
and the defeat of the enemy by the Pallava force. A single elephant which is 
given distinguished place in the first half of the panel that is being separated 
from the main scene may be the war-elephant of Paramesvaravarman which 
was called ‘Arivarana' and which played an important part in the battle of Peru- 
valanallur. 

We saw that Paramesvaravarman I, encouraged by his victory over Vikra- 
maditya, led an invasion into the Chalukyan capital ; the succeeding panels seem 
to support this view. 

Wall Xo. 5 — Lower Row. 

East Wall. 

Panel P . — We see the victor Paramesvaravarman standing with his queen 
to his right. He holds her right hand and is leading her. Behind him marches 
his army of elephants and horses. A man is standing before the king and 
queen ; another kneels at their feet. 

Panel II . — This is divided into two sections by a vertical band. The second 
section shows the king and queen proceeding along their way, w’hile in the first 
section we see the army of foot-men, elephants and horses following. Before the 
king and queen kneels an individual and behind him are depicted two men standing. 

We must remember that Paramesvaravarman I had to go a long distance 
from his capital Kanchi in order to reach the C'halukyan capital Vatapi, and on his 
way he must have encamped in many places. Possibly several local rulers, once 
subjects of the Chalukyas, now joined him on the way to Vatapi when his success 
seemed assured. 

Panel III . — In this panel w^e see the king seated on an dsana. To his 
right is posted his army. To the king's left stands a man. Below the 

1 The vertical band is made thicker in Rea’s sketch- In the actual sculpture, it is only a thin band. Therefore, it looks 
as if it is a separate panel. 

• A full description of this battle is given in the Kurain grant. S, L L, Vol. I, p, 153. 

2 Rea, Pallava Architectvn, PI. XCII, Fig. 1, lower row. 
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king's a.HDta three small men are depicted. Perhap.s this picture represents 
the first of the king's encampments. 

Panel IV. — This is again divided into two parts by a vertical band. The 
first part represents a number of men following the king and queen who are 
pursuing their journey. The men with kirltaa are perhap.s the feudatory chiefs 
who have now joined the Pallava army. The next part which depicts the king 
and queen marching contains also a few more members. A Brahman with 
folded hands stands behind the queen. To the left of the king stands another 
man, while an individual sits at the feet of the king with his hands in aiijali 
apparently preferring some request. 

Panel F.— This panel represents a party of men with eleiihants and music- 
proceeding towards the Pallava king and queen to welcome them. We see the 
drummer playing on his instrument. The next picture in this panel evidently 
shows the Pallava king seated on a throne. The man, perhaps a feudatory chief, 
who is seated to the left of the king on a different dsana, might well be the host. 
Two attendants are standing behind the throne and a few more men are seated 
by the side of the throne. The other half of the panel shows the swift marching 
of soldiers with long swords and bows, indicating that the Pallava king has again 
resumed his march towards the Chalukyan kingdom. The first part of the 
panel possibly represents his second halt on his way. 

Panel VI. — This. I think, marks the third halting place of the king and his 
army. The king and queen are seated on an dsam. A chhitra is depicted 
to the left side of the king. A man sits at the feet of the king while another 
individual stands before him with folded hands and anxiously reporting something. 
The army of elephants and foot-men is standing in front as if waiting for a signal 
to .start. 

Panel Til. — This panel is interesting because it shows the meeting of the Pal- 
lava army with the forces of the adv'ersary. the Chalukyan king \dkramaditya 1. The 
two sets of houses and elephants are in the act of attacking each other. (PI. XII, 3.) 

Panel Till. — This panel taken along with the last one represents the actual 
fight between the Pallava and the Chalukyan elephants, the former trying to push 
through the latter forces. (PI. XII, 3.) 

Panel IX. — This again depicts the Pallava horses and elephant^ marching 
along in the attempt at reaching the capital city \'atapi. 

Panel X. — This looks as if the king having encamped in a ])lace near the 
Chalukyan capital, is in the act of giving instructions to his whole army before 
the actual attack was attempted. We have the elephants and foot-men here 
arranged in rows. The queen is also seated by the side of the king. 

Panel XP. — This evidently shows the capture and the destruction of the 
Chalukyan capital and the confusion that followed as a consequence. A number 
of men are depicted here with uplifted hands lamenting the disaster that has 
fallen upon their kingdom. 


1 Rea, Pallava Archiiecinre, PI. XCII, Fig. 2, lower row. 
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Panel XII. — Here sit the Pallava king and queen, the victor and his nmhishl, 
before the gates of the Chalukvan palace. The two men seated below the mansion 
are perhaps the gate-keepers of the C'halukyan i)alace.^ (PI. XIII, 3.) 

Panel XIII. — This panel is divided into four sections'^ by two bands, a 
horizontal and a vertical one. In the first upper section sit the king and queen, 
the cMiPora-bearer .standing to the left of the king. Below the king's seat two 
hliatus are sitting and are engaged in a conversation. One of them holds a 
sword in his left hand. In the upper right corner are sculptured two beautiful 
elephants facing each other with riders seated over them. This jierhajis means 
that the Pallava-Chalukva wars were not at an end. In the lower right corner 
four hhatnf< are seen marching abreast with swords in their hands. This ends 
the activities of the reign of Paramesvaravarman I, for we see in the next panel 
the coronation of his successor. (PI. XIII. 4.) 

Panel X/P. — The son and successor of Paramesvaravarman was Xara.siiii- 
havarman II, surnamed Rajasihilia. Pallava history tells us that he was a 
great Saiva devotee, who constantly wore on his head i?iva as his crest-jewel. 

‘ Sivachuddmanr was a .surname of Eajasimha. He is best remembered as the 
builder of the great Kailasanatha temple at Kanchi. Though his surnames pro- 
nounce him to be an excellent warrior, his rule is generally believed to have been 
free from foreign invasions. 

The present panel first represents his coronation. (PI. X, 3.) He looks a 
very handsome king, and it is no surprise that he is described in the Kailasanatha 
inscriptions as “ he who possesses the grace of Cupid ” and as “ one whose beauty 
is unrivalled.” It appears as if Rajasiiiiha was married immediately after his 
coronation, for soon after this scene we see him standing with his mahhlu, perhaps 
the famous Rangapataka.^ (PI. X, 4.) The king holds the right hand of his queen 
and is leading her. Their facial expressions, their dress and their })oses bear 
striking resemblance to the royal portraits of a king and queen depicted on the 
monolith, the so-called Arjuna's Ratha at Mamallapuram.-^ Therefore, we may tenta- 
tively conclude that the king and queen depicted here in this panel are the same 
as on the monolith at the Pallava sea-port. The military commanders and chief 
officials of the realm are paying their respects to the newly crowned sovereign. 

Panel XF. — The sketch of Rea of this jianel is far from being a faithful 
copy. This picture shows in fact a continued attack of horsemen and elephant.s 
from the left and foot-soldiers from the right on a fortress standing at a height. 
The fight as seen in the picture is very severe. To the right of this, the king sits 
on an dsana and under a chhatra. To his left are sitting two men ; one on an 
dsaim and the other on the floor. We cannot fail to notice in this panel the 
armed soldiers and horsemen vigorously engaged in a conflict on one side, 
of the panel and the king sitting with an anxious and grave look in the other half. 
We have said that Rajasiiiiha's rule is generally accepted as one free from 

^ One of the men in Kea's >ket( h ]u< hand'^ in anjnli, but in th*" actuai sciiipfflMv both the men sd erect with dis- 
appointerl looks. 

^The four sections are not clearly maintained in the sketches of Hea. 

’5. /. Vol. I, p. 23, No. 29. 

* I am inclined to consider the royal portrait to be Xarasiinhavarman II and his queen, though Gaiigoly seems to think 
otherwise. 
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warfare, but it is possible that he met with troubles towards the end of his rule, 
either from the side of the Chalukyas or from some other enemyd (PI. VII, 2.) 

Panel XVI. — In this the king is seated on his throne. An individual with a 
Tcinta on his head stands on his left and is touching the king's shoulder in the act 
of consoling the king who looks very worried. Another man stands to the right 
of the king with his hands in ahjali. Two more men are seen to the right of the 
throne ; the one on the top has his hands in anjali and the one below is standing. 
Next comes a building constructed on high plinths and covered with a roof bear- 
ing close resemblance to the Kailasanatha temple at Kanchi.^ Below this temple 
are depicted two men seated on the floor. 

Panel AT //. — This represents the same king seated on his throne. This 
portion of the panel is slightly damaged. A small man stands to the left of the 
king in the act of reporting some important news. To the left of this man, we 
seem to find the picture of a soldier (dressed), his head being damaged as well 
as his hands. He is depicted as if he is about to fall down.® Perhaps he is a 
wounded soldier who was one of the men defending the fortress represented in 
panel XV. Two tiny attendants are standing by the .side of the throne. The 
two men whom we saw by the side of the king in panel XV are again standing 
here, the one with his arms folded and the other anxiously watching something. 
Before them stand two men wearing turban-like head-dresses, the foremost re- 
porting something. Behind these are two elephants with riders on them. 

Panel XVIII. — The king and queen are seated on the throne. The queen’.s 
figure is very much damaged and so also the bust of the king, whose head is also 
missing in the actual panel, though Rea’s sketch includes it. Two Brahmans 
are seated on the floor below the king's seat, as if they are praying for the welfare 
of the king. In the top right corner to the left of the king are two men, one 
facing the other, in the act of carrying a man in a cloth hammock to the presence 
of the king. This also seems to be a wounded chief. The carriers are feeling 
the weight of the man who is being carried. We have also a number of men 
who are distinctly shown as if excited over something, very likely over the pre.sence 
of the wounded chief. (PI. XII, 6.) 

Panel XIX. — This depicts the coronation of Paramesvaravarman II, the pre- 
decessor of Nandivarman Pallava-malla. (PI. XII, 7.) We are sure that this is 
Paramesvaravarman II because the label under the next panel specifically asserts 
that after the death of Paramesvara Pottaraiyar, Nandivarman was elected to the 
Pallava throne. Besides, we have further proof of this in the blank space which occupies 
this wall next to the coronation scene of Paramesvara and preceding the panels 
that relate to the accession of Nandivarman. We learn that the Pallava kingdom 
experienced total anarchy after the death of Paramesvara and nothing could 
represent this condition better than a blank space, which we see following imme- 
diately after the coronation scene of Paramesvara. We have already drawn 

1 See Note 6 at the end. 

* The details of ornamentation on the roof and the dift'erent rsectionss therein are not faithfully carried out in the 
sketch given by Mr. Rea. 

^ The white-wa-^ih i" .so thick on this panel that only faint traces of the wounded soldier are visible at present. 
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attention to another instance of the employment of this device to represent the 
confusion consequent on the inroad of Samudragupta into Pallava territory. 

The reign of this sovereign (Paramesvaravarman II) was very short-lived. 
We have only a single stone inscription of his from Tiruvadi,^ dated in his third 
regnal year and recording a gift of gold. The Kasakudi plates say of him : — 

He who controlled the (evil) manifestations of the Kali (age) ; who led the way 
of policy which had been prescribed by Dhishana (Brihaspati) ; and who protected 
the world He is described in the Velurpalayam plates as the chastiser of 

the Kali and as one who governed according to the laws of ^lanu.'^ We know 
nothing more of Paramesvara. 

In panel XIX ive have first the coronation of Paramesvaravarman II. To 
his left stands an officer with folded hands. We have a few bhatas excited 
over the coronation, and some elephants are also represented here. At the ex- 
treme right side of this panel, we see Paramesvara again seated on his throne 
with an attendant standing behind. He looks very grave and .serious. This is 
nil that we have of the predecessor of Nandivarman. We are next to imagine 
his death and the serious condition of the Pallava kingdom after his death by the 
blank space that follows. 

Walls Nos. 6 and 7 — Upper roie. 

(South Wall.) 

It is this wall that contains the labelled panels of the reign of Pallava-malla. 
That the election of Pallava-malla to the throne was a necessity caused by the 
complete anarchy that prevailed in the Pallava kingdom, is skilfully brought out 
bv the sculptors, by continuing the blank space on to this wall and then begin- 
ning to tell afresh the story of the election from the upper row. (PI. X^', 4.) 

In describing these panels we shall first give the substance of each labeP 
and then see how far the scidpture agrees with the description given below. 

Panel P — label I. — Paramesvara Pottaraiyar of the Pallava race (descended in 
this wise from its originator Brahma), having ascended Heaven and the kingdom 
reduced to a state of anarchy {utsanHa).^ the Mattras, the Ghatakayar and the 
Midaprakritis aj)proached Hiranyavarma-iMaharaja of the Kadava family to ask 
him to select a king of pure descent on both sides and one able to bear the burden 
of the kingdom. 

The first panel is divided into two sections by a horizontal band. The 
Mattras are depicted in the upper half while the lower half contains the Mfila- 
prakritis and the Ghatakayar Avho are the learned Brahmans of the Ghatikd of 
Kanchi. They are depicted in the act of marching to Hiranyavarman, the Brah- 
mans leading the others. The distinctions observed in their dresses are very 
interesting. The Mulaprakritis wear a sort of conical head-dress while the Brah- 
mans have a knotted head-dress. Perhaps, their hair is twisted in tlris fashion. 
They also wear a sort of anyavastram. (PI. XV, 1.) 

^ Ep, Rep. Xo. 5t) t)l 

2 iS. 1. Vol. 2, part HI, p. 20. 

^ S. 1. I.. Vol. 2, part p. oil, verse 24. 

* For text of labels sff Apj^endix I at pp. 34-65. 

» Rea, Pallava A^rhite^'h^ve. PI. XC, Fig. 2, upper row. 

« For the word ’ nisanna ’ we have the following meanings : ' decayed ‘ de&t roved * ruined \ ' uprooted ‘ left otf \ 
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Panel 11 — label 11. — Here is the place where we have the members of the 
deputation waiting on Hiranyavarman who questioned them as to the object of 
their visit. They replied that their kingdom was in chaos and that they had 
come to him with an appeal to choose for them a king of good heredity, able to 
nde over them skilfully. This panel is again divided into two sections by a 
horizontal band evidently explaining two incidents, and since Hiranyavarman is 
concerned in both, lie is represented conspicuously big in size, occupying a part 
of both the .sections, the upper and the lower. (PI. XV, 2.) 

Hiranyavarman i.s seated on a throne attended by a chdniam-hearev on his 
right and an attendant on his left. By the side of his foot-stool are seated two 
men. His head-tlress resembling a turban is quite different from the usual 

crown worn by the Pallava monarchs, the predecessors and successors of Siihha- 
vishnu. This naturally shows that Hiranyavarman and the members of his family 
occupied a subordinate position in the Pallava kingdom. The members of the 

deputation have made their appeal and are shown awaiting a reply. 

Panel 111 — labels 111 and IV. — In response to their request Hiranyavarma- 
Maharaja sent for all the Kulamallar and asked if any of them would be willing 
to accept the Pallava kingship, but none of them volunteered to do so. He 
repeated the question to his four sons, >5rl-malla, Rana-malla, Sahgrama-malla 
and Pallava-malla. Each of the first three in turn refused to go, .saying “ You 

had better go as a king ; we will not ”, while Pallava-malla alias Paramesvara, 

bowed to his father and replied ” I shall go ”. 

On hearing that his youngest son had consented to take up the kingship of 
the Pallava realm, Hiranyavarman was tossed between two conflicting feelings ; 
of happiness at the thought that the good and truthful son born to enhance 
the glory of the Kadava family, was going to rule a kingdom, and of grief at 
the thought of separation from him. And with his heart filled as if with ambrosia 
and fire at the .same time {anirtamannareriJcalanda hr klaijastandki) , he refused to 
send his son, a boy who was only twelve years old. 

Whereupon, the di.sappointed (Mddhagamika)^ Dharanikonda Posan, assured 
Hiranyavarman that his son, Pallava-malla, had previously worshipped Maha- 
vishnu and therefore he was destined to become an Emperor. Thereupon, the 
king consented to part with his son. 

Panel III is divided as usual into two halves by a horizontal band. Hiranya- 
varman sits on his throne ; an attendant .stands to his left. The label below 
does not contain the information that the queen of Hirany’avarman is also by 
his side in this panel. But here we see her seated by the right of the Maharaja. 
The upper half of the panel to the right of the queen is taken up by six figures — 
the one next to her being smaller than the rest — who no doubt are meant to 
represent the members of the deputation and the Kulamallar. Who the smaller 
figure is, will become clear presently. 

^ The name of this person is vspelt in alJ the places where it occurs in the text as Tarandikonda Posan ; and so it cannot 
he equated into Dharanikonda posan. He was probably a venerable Brahman, hailing from Tarandikond<a (a place-name ?) 
and welh\ersed in the {Agamaf< vniddha ugai>iika). According to Kittal {Kannada Dictionary, p, 145) an ‘ agamika ’ means 
‘ one who has studied the sastras , or ‘an offciating Brdhmana oi a temple’. Tarandikonda posar was probably the 
Brahraan-counseiler of Hii*anyavarman. 
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The four sons of Hiranyavarman are standing in a row in the lower half. 
The last one occupying the left corner is the young Pallava-malla. He is again 
represented on the top bowing to his father having boldly announced that he 
would take up on his shoulder the burden of ruling the kingdom. Both Hiranya- 
varman^ and his queen apjjear to be old. Below, at their feet, sits on an dsana 
the leader of the deputation, the Brahman Dharanikonda Posan persuading the 
old father to send his son to be the king. (PL XV. 3.) 

Panel IV — labels T’ and VI. — This part of the inscription is very fragmen- 
tary and IS badly damaged. Therefore, we are able to make out very little of 
it. Hiranyavarman apparently asks a question on seeing something resembling 
an elephant’s head ; more we cannot make out. 

Label VI contains the reply of Dharanikonda Posan. He says that it was 
not an elephant’s head, but the crown to be worn by his son. One wonders why 
Hiranyavarman should have mistaken the crown and other insignia of royalty 
for the head of an elephant, for these must have been familiar to him and should 
have been the same as those used in the coronations of the former Pallava kings. 
It is possible, however, that Hiranyavarman, being a member of a collateral 
branch of the royal line, who perhaps had never much to do with courts and coro- 
nations and had chosen the life of a recluse, could not recognise the insignia of 
royalty as such. Or it may be that, being old and perhaps half-blind and now 
excited over the departure of his young and beloved son, he could not at the 
moment recognise the things that were brought before him by the ambassadors. 
Unfortunately, the insignia of royalty in the hands of the men are not visible in 
this panel. 

Part of this panel is divided into two halves by a horizontal band. The 
men in the upper and in the lower halves of this part appear to be very much 
excited. But we see no crown resembling an elephant's head in the hands of 
any member here. The right half of the panel shows the three queens of Hiranya- 
varman .seated on a throne and three men standing near the throne. Unfortu- 
nately, much of the label which must have had something to tell us about them 
is lost. (PI. XVI, 3.) 

Panels U and VI — labels VII a)td VIII. — Then Pallava-malla having been 
presented with the weapons of war- by Hiranyavarma-Maharaja and Dharandikonda 
Posan, de.scended from his sibika and having bowed to them requested his father 
Hiranyavarman to jiermit him to de])art. J^tarting from there lie passed through 
several mountains and jungles. 

Panel is divided into two sections by a horizontal band. The up[)er 
shows Hiranyavarman seated with Dharanikonda Po.san by his side. The other 
officials and ambassadors are standing by their sides. The lower half has the 
young Paramesvara seated on a beautifully adorned horse and marches abmg with 
soldiers and other officials in front and horsemen behind. (PI. XVI. 4.) 


1 Rea’s sketch includes a lone Hying feather over Hiranyavarman'.s turhan. We dri not find this feather in the actual 
sculpture. 

2 The expression ritini Mnkhi, as now revised, means " having given [hihi) permission Suhsequentiy Pallax ainalla 
took leave of Hiranyavarman and Tarandikoncla Posar and started out. 
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Panel VI which is again divided into two halves as the previous panel, 
contains in the upper section Hiranyavarman seated with Dharanikonda Posan 
by his side. Behind Hiranyavarman^ stands an attendant. Little Nandivarman 
bows before his father with his hands in anjali, seeking the blessings of his father. 
Behind him stands an armed soldier. 

The lower half represents the young prince on his horse marching along. 
The word ‘ sivigai ’ used in this label generally means a palanquin, but the 
literal meaning of sivigai is ‘ a vehicle ’. In the inscription it is e\ddent that the 
word is used in the latter sense, for we find no palanquin in the sculpture 
and Pallava-malla is placed only on a horse. It is interesting to find that the 
man standing just before the horse of Pallava-malla in this as well as in the pre- 
vious panel, has a huge drum and he walks before the prince, proclaiming the 
little prince's coming election to the Pallava throne. ^ This is perhaps the katu- 
vtnkha-vdditra mentioned in the inscription. (PI. XIV, 3.) 

Panels Vll and Till — labels Ylll and IX . — We have to take in a part of 
label VIII and the whole of label IX in order to explain the two panels. Then 
Pallava-malla passed through several forests and Pallavadiaraiyar, hearing of the 
arrival of Pallava-malla, welcomed him with a big army and placing him on an 
elephant, proceeded towards the city of Kanchi. 

That the newly elected Pallava king was recognised by the Pallava feuda- 
tories is clear from the mention of Pallavadiaraiyar who, as we know, from PaUava 
epigraphy, were the feudatory chiefs of the Pallavas like the Muttaraiyar and 
Peraraiyar. On his way to the Pallava capital Kanchi, Paramesvara must have 
passed through several little states ruled over by feudatories who came to pay 
their homage to the prince who is soon to be elevated as the overlord of the 
Pallava realm. 

Label IX informs us that the Mahdsdmantas, the Nagarattdrs, the Mula- 
piakfitis and Kataka^-Muttaraiyar learning that Pallava-malla’s elephant had 
arrived, went to meet him and that all of them there entered the palace (kogil).* 

Panel VII, which is divided horizontally into two sections, contains still in 
the upper row the seated Hiranyavarman, sad and dejected, with two attendants 
to his right. The rest of the panel illustrates one scene. (PI. XIV, 4.) A number 
of men on the right side are cheering Pallava-malla as he is proceeding on 
horseback. A man with a kirita on his head is meeting him. Evidently, this is 
the Pallavadiaraiyar. His army of elephants is represented in the next panel, 
i.e., panel VIII, which is again divided as before into two sections. The 
upper is filled with the army of elephants and the lower contains the marching 
of soldiers and horsemen. 

’ The sequence in Panels V and VI appears to be— top portion of panel V, top portion of panel VI, followed by bottom 
portions of panels V and VI, Hiranyavarman and Tarandikonda Posar are seated and young Pallava-malla takes leave of 
them both. Then mounting on a caparisoned charger he marches along towards Kanchi, followed by soldiers and other 
officials. 

2 We miss this artistic drum in the hands of the drummer in Rea’s sketch, but in the sculpture, we distinctly see the 
instrument. 

* I think this must be read as Kadava-Muttaraiyar, i.e., the Muttaraiyar chief ruling under the Pallavas, 

* ‘ Koyil ’ may mean either ‘ a palace * or ‘ a temple. ’ Here I think ‘ koyil ’ may be taken in the former sense. 

‘‘ Koyin mannanaik-kurukinal ” Silappadikdram. 20 : (47). 
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Panel IX. — The officials, the townsmen, the feudatories and the Mulafra- 
hit'is are all seen in the lower half of this panel going towards Paramesvara to 
welcome him. Paramesvara i^^ seen again on horseback. The picture of their 
entering into the palace is not clear. We are left to imagine that they have 
entered the palace. Elephants occupy the upper half of the panel. 

Panel X — label Ab^This label records thus After entering the palace, the 
circle of ministers, the Mahdsmnantas, the men of the two f/afias and the Ghati- 
Jcaydr, all combined together and anointed him (the Prince) under the name of 
Xandivarman, and (investing him) with all the insignia of royalty, such as the royal 
umbrella, the sarnudra(jhdi<ha . the Jchatvcuuja and the . isliahha-ldnclthanu^ proclaimed 
his authority by issuing commands under the royal seal of * Y idelvidugu 

In this panel, Xandivarman sits on a beautiful throne. Two men are pour- 
ing the ahhishela water on his head. The officers mentioned in the label are 
seen standing in the upper half of the panel. The Brahmans, that is. the Ghati- 
kaydr are seated to the right of Xandivarman, the ministers standing behind 
them. It is interesting to mention here that this is the last coronation we see, 
for we witness no more (‘oronations in the succeeding panels. (PI. XYI, 2.) 

Panel XP — label XL — Label XI is very much damaged, but we can surmise 
Avhat the label intends to convey. It seems to record that while Xandivarman 
Pallava-malla was ruling the kingdom as PeinotPniadi his ministers, the Midu- 
frakfitis and others advised him to subdue Srichaluki ( Vikramaditya). the most 
powerful and active of his enemies. 

This makes clear that immediately after the coronation of the vounor king, he was 
faced with troubles from the ' natural foe ’ of the Pallavas. namely, the Chalukvas. 

Contemporary records, such as the Kailasanatha inscription of Vikramaditya 
II. the Yakkaleri and the Kendfir plates of king Khtivarman. throw light on the 
relationship of the Pallavas and the Chalukyas in this period. In particular, the 
Vakkaleri plates^ provide detailed information relating to the invasion of Kanchl 
by the Chalukyan emperor. Vikramciditya II. The description contained in the 
Kendur plates is as follows : — ■’ Being resolved to uproot completely his ' natural 
enemy* {prakfit>/-amitra), Vikramaditya II (A.D. 733-746) reached Tundaka- 

vishaija, beat and put to flight at the opening of the campaign, the opposing Pallava 
king named Nandipotavarman. rook possession of particular musical instruments 
called lapoHul'ka-vaditra and ?mnvdmgltosha, the khatvdiupt-dhvaja. many ex- 
cellent and well-known intoxicated elephants and a heap of rubies which dispelled 
darkness by the brilliancy of the multitude of their rays ; entered, without des- 
troving it. the city of Kaiichl which was. as it were, a girdle adorning yonder lady, 
the region of the south, (and) rejoiced the Brahmans and poor and helpless 
people bv his uninterrupted liberality ”.... He also acquired high merit by restor- 
ing heaps of gold to the stcnte temple of Rajasihihesvara and other gods which 

^ Tiriivdvai-vwiaii, (i. Dh<irinachakrapra> nrfnrm rendered into nravdli-naddvudaL [The idea seems to be that 
‘Videividugu ’ was fixed upon as the voung ting's sign-manurd, for the issue of his royal orders. — Ed.] 

- Rea-Pof^ai-a ArchHccturp, PI. XC. Fig 1, upper row. 

3 Perumdnadi was a surname of Pall iv,. -mrilbi an<l the (ranga kmg Sripurusha i.s said to have seized this title after defeat- 
ing PallaTa-maila m a 'eveiv fight. 

* Ihd. Ant,, Vol. VIII. p. 23. 


P 
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have been caused to be built by Xarasiiiihapotavarraan who distressed Pcindya, 
Chola, Kerala, Kalabhra and other kings.... 

Panel Xl'^ is divided into two divi.sions by a horizontal band. The 
upper shows three sections, the first containing perhaps the ministers and the 
Mulaprakritis. In the next we have Xandivarman .seated and a man. perhaps 
the chief minister, relating to him the danger from the side of the Chaluki. Behind 
them, by the .side of a pillar, stand a few men. The lower register exhibits a 
group of soldiers. Brahmans and the ministers of the king. The Brahmans are 
seated, the rest are .standing. The anxious look of each of them is quite evident. 
(PI. XX, 1.) 

Panel XII — label XII . — The Chalukyan inscriptions clearly rev^eal the fact 
that Xandivarman II was badly defeated by Vikramaditya II and label XII, 
though ver}^ fragmentary, implies this fact by the phrase durdalckha There 
is in the upper portion of panel XII a figure kneeling before another which is 
attended by hJiatas. Behind the kneeling figure stands another hhata, his left 
hand raised aloft. Below in the lower .section we see six soldiers standing in a 
row, some with .swords resting on their shoulders. The kneeling figure may 
be Xandivarman submitting to the Chaluki, but it is doubtful if the sculptors 
meant to depict him or his general. (PI. XVIII, I.) 

It is a pity that the labels below the panels stop with the Chalukya invasion 
and that the succeeding panels do not contain any description. The interpreta- 
tion of the rest of the panels has therefore once more to proceed with the mate- 
rial drawn from other sources. 

The Chalukya invasion, it has been held, must have taken place in the early 
years of Pallava-malla’s rule, when he was preoccupied with his southern warfare, 
between 733 and 746 A.D. The position of these panels relating to the wars 
among those of the reign of Xandivarman will be seen to confirm the date thus 
suggested for the Chalukyan invasion of Kanchi. 

That ^ ikramaditya II invaded the southern country some time during the 
first few years of Nandivarman's rule is confirmed by the label and also by the 
panels here. 

That in the early years of his rule Xandivarman was threatened with internal 
dissensions and foreign invasion is clearly established from contemporary epi- 
graphy. Here, in the following panels we see continuous marchings of armed 
soldiers and many confused scenes of fighting and kil ling. 

The Udayendiram plates^ dated in the twenty-first year of Xandivarman, 
give a graphic account of Nandivarman’s long and difficult campaign against the 
southern powers— the Drdvida princes who, for unknown reasons, espoused the cause 
of Chitramaya, a young pretender who had set up a claim to the Pallava throne. 

The most valuable portion of the Udayendiram grant is the account of 
services which Udayendra, the general of Xandivarman, rendered to his royal 
master. Pallava-malla was besieged by the Drdvida, princes in a place called 


^ Ep, Ind.y Vol. IX, pp. 205'6. 

- Rea, Pallava Architecture^ PI. XC, Fig. 1, upper row, 
® See Appendix II at pp. 56<57. 
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Nandipxira and Udayachandra came to his rescue and killed with his own hands 
Chitramaya and othersd 

It is probable that the series of panels after Panel XII relate to the military 
activities of Xandivarman and Udayachandra against the southern powers. 

Panel XIIL — This is as usual divided into two sections by a thin horizontal 
band. The seated figure in the upper half is perhaps Xandivarman holding a 
long sword in his left hand. The one seated to his right is perhaps Xandivar- 
man’s general Udayachandra. Another person is seated to the right of the above 
and two soldiers are standing to the left of the king. The lower half consists 
of five armed soldiers standing in a row and appearing as if they are ready to start 
on an expedition. (PI. XVIII, 2.) 

Panel XIV , — This panel has again two divisions but seems to depict more 
than one action. A part of the upper division shows Xandivarman sitting and 
holding in his hand a long sword. To his right sits a hhata. In front kneel 
two soldiers anxiously reporting something to the king. (PI. XVIII, 3.) 

Three more soldiers are also standing behind these men. In the lower half 
we have five soldiers of the last panel marching behind another soldier who is 
riding on a horse. The handsome and young soldier on horseback is perhaps 
Udayachandra. He seems to march against the rival army of Chitramaya. 

We read in the Udayendiram grant “ When he (Udayachandra) perceived that 
Pallava-malla was besieged in Xandipura by the Drdvida princes, unable to bear 
this, like the visible death of the cloud of the enemies of Pallava-malla, slew with 
his sharp sword which glittered like the petal of a water-lily, the Pallava king 
Chitramaya and others 

A section of Panel XIV and the whole of Panel XV seem to portray these 
facts. The right upper corner of Panel XIV contains three men, one of whom 
is being bound to a stake by another behind. A third figure sits before, holding 
forth the right hand to prevent the individual who was caught from escaping. 
This picture gives us the presumption that the man who was caught by the two 
individuals was a supporter of Xandivarman who had the misfortune to fall in 
the hands of his enemies. Three soldiers are seated below this scene. 

Panel XV . — This panel is divided into two sections by a horizontal band, 
but each of the two sections is again subdivided into different small sections by 
thin vertical bands, each sub-section depicting a particular action. (PI. VIII, 1.) 

The first upper section shows the marching of armed soldiers who suddenly 
appear to be excited at something, evidently at the event which is depicted in 
the corresponding lower half of the panel. The lower half shows a number 
of soldiers who are standing. The two seated figures in the next section may 
be identified with the besieged general of the previous panel and his guard. There 
seems to be no doubt that the next picture (lower register) represents the slaying 
of Chitramaya by Udayachandra and his soldiers. One man holds Chitramaya 


1 S, L L, Vol. II, part III, p. 372. 

2 Ibid, p. 372, 

F 2 
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firmly by the throat. M’hile another is stabbing him in the heart with a long sword. 
This picture satisfies the description given in the Udayendiram plates. 

The next section represents Udayachandra triumphantly marching along fol- 
lowed by the two veteran soldier.s. In front of the group stand three men. the 
foremost proclaiming to the world by beat of the drum {katumukha-vaditra) 
that Chitramava, the deadly enemy of Xandivarman. i.s no more, and that Udaya- 
chandra is determined to pursue his other enemies. The other two lower sections 
show Udayachandra again on horseback marching forward and followed by soldiers, 
while others in front are announcing his victory. 

The corresponding upper sections depict Xandivarman back on his throne 
after the suppression of Chitramava 's revolt. He hears reports of further acti- 
vities of his brave general against other enemies, and the elephants which are 
marching are probably sent by the king tu help Udayachandra. 

The military activities of Udayachandra after the death of Chitramava are 
recorded thus in the Udayendiram grant ; — ‘‘ who (Udayachandra) defeated the 
hostile army on the battlefields of Ximba(vana), Chutavana, Sariikara grama. Xellur, 
Nelveli, Suravalundur and so forth, and (thus) bestowed the whole kingdom 
many times on the Pallava ; who, while his strong arm became adorned with the 
copious rutting juice which oozed out at (his) collision with the pair of tusks of 
the elephant on which the leader of the Sahara army was mounted, split (the 
head of) the opposing Sahara king called Udayana in the terrible battle of Xelveli, 
which could hardly be entered by a common man, and seized (his) mirror-banner 
made of the peacock’s tail, who in the northern region also pursued the Nishada 
chief called Prithivivyaghra, who desiring to become very powerful was run nin g 
after the horse of the Asvamedha. defeated (him), ordered him out of the district 
{vishaya) of Yishnuraja, (which) he subjected to the Pallava, and seized faultless 
pearl necklaces of excellent lustre, an immeasurable heap of gold and elephants ; 
(and) who destroyed (the fort of) Kalidurga which was protected by the Goddess 
Kali, and defeated the Pandya army at the village of Mannaikudi 

I think the sculptures succeeding Panel X\' ajipear to portray at least 
a part of the events contained in the above passage. 

Panel XVL — In the upper section the elephants are represented marching, 
and in the lower section we have the soldiers who are excited as if still proclaiming 
the happy death of Chitramaya. 

Panel XVll . — -We still see the elephants in the upper half and the soldiers 
in the lower register. 

Panel XVlIl . — In the upper section, Xandivarman .sits on the throne hearing 
reports of warfare. In the lower the foot-men meet and join the elephants. 
(PI. XVI. 6.) 


1 8. I. L, Vol. II, part III, p. 372. 
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Walls Xos, 6 and 7 — Lower row, 

(South Wall) 

' Panel 1 h — This panel which is divided into four small sections is much 
damaged ; however. Mr. Rea s sketch contains all the figures and detaiR found 
therein. The first section represents either the king or Udavachandra seated and 
surrounded by three or four soldiers. Xext we see the same soldiers with a few 
more, listening to the orders from the commander who is seated in the next 
section of the panel. Then we witness the fussy soldiers, some j^eeping out 
to see if the army of their enemies is ai)proaching, while others are climbing what 
looks like a huge branch of a tree. (PL XV, 5.) 

Panels 11 and ///.—These seem to explain a single event. Panel 111 depicts 
the \dgorous marching of the enemies' horses, elephants and foot-men towards 
the Pallava army. The last two sections of Panel II continue the march of 
these elephantvS, horses and foot-men who finally attack the Pallava soldiers. 

I think that this part of the panel reveals one of the strategic methods em- 
ployed by the Pallava soldiers in attacking their enemies. It is likely that 
this fight which we see now took place in the middle of a forest. When the 
Pallava soldiers learnt, ])erhaps through spies, that the army of the enemy was 
marching against them they seem to have silently posted themselves on branches 
of trees waiting for the enemies to march through, with a view to attacking them 
suddenly from above. This panel seems to show a picture of that description. 
W e 8ee the Pallava .soldiers posted on the branches. The attack has begun and 
a few men are shown falling off headlong from the branches as a result of the 
conflict that ensued. (PI. XVI. 5.) 

Panels IT and P. — In these two pictures we have the Pallava king seated, 
attended by a number of soldiers, some seated, others standing. Elephants are 
also found here. These may be elephants and soldiers which have returned from 
the battlefield to report to the king the success of the army. 

We saw in the Udayendiram plates that the last two acts of Udayachandra's 
mili tary career were the capture of the fort named KaUdurga and Ids successful 
fight in the battle of Manna ikudi. 

Panel VI. — It seems correct to identify this picture as repre.senting the 
capture of Kafidurga. The fort is surrounded by high ramparts stronglv 
fortified. A number of soldiers are in the act of attacking it and a row of ele- 
phants are posted to the left of the fort. (PI. XVL 1.) 

Mr. Foulkes proposed to iflentify this fort with the ju'esent (Arlieut.’- 
Dr. Hultzsch pointed out that the Tamil form of Calicut is not Kalikottai but K<d]i- 
kottai and that its iMalayalam name is Kolikkddu or Kolikkudu.- 

Now we must remember that the battle of Mannaikudi was fought between 
the Pallavas and the Pandyas and that it is mentioned in the E'dayendiram 
grant immediately after the ca))ture of KaUdurga.^ I think Kalidurga must be 
situated in the South somewhere near the Pandya capital. It may be identified 

1 Rea, Palhtva Architecture, PI. XC, Fig 2. lower row. 

2 h>rf. Avf.. Vni, vnr, p. 28 :l 

3 L Ly Vol. [I, Part ITT, p. 
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with the village Kalikappan in the Madura Taluk of the Madura district.^ The 
last part of Panel YI shows the king seated, hearing reports perhaps of the capture 
of Kahdurga from a soldier standing before him with a long staff in his hand. 

Panel VII-. — This. I consider, represents the famous battle of Mannai- 
kudi. where the Pallavas and the Pandyas were vigorously engaged against each 
other. The man on horseback is perhaps Udayachandra and the Pallava elephants 
are posted on his right. (PI. XX, 2.) 

Now the Udayendiram plates tell us that the Pandya army was defeated 
at Mannaikudi, whereas the Pandya charter, i.e., the Velvikudi grant, bestows 
the victory on the Pandya king. This need not mean that there were two 
battles of Mannaikudi. This is not the only battle in the history of the world 
in which both parties to it are seen claiming victory for themselves. 

Panel TV/7. — King Nandivarman is seated on the throne ; an attendant is 
standing behind him, and three more men are standing before. (PI. XVIII, 4.) 

Panel IX. — This has again Nandivarman on his throne with an attendant 
standing behind him. The men on two elephants have just arrived before him. 
A soldier who has just descended from his horse, kneels before the king giving 
reports evidently of the battle of Mannaikudi. Perhaps it is Udayachandra him- 
self who has returned from the battlefield and bowed before the king prior to the 
narration of his triumphant activities against the southern kings headed by the 
Pandyas. (PI. XVTII, 5.) 

Panel X. — This seems to confirm our suggestion with regard to the last panel. 

I believe it is certainly Udayachandra who is now raised up on a platform, standing 
and in the act of relating something very important to the king who in astonish- 
ment and wonder, is represented in the act of rising from his throne. An attend- 
ant stands behind the king. Two men who are seated behind Udayachandra 
and two others seated on the floor are also listening to the thrilling account of 
the commander. (PI. XVIII. 6.) 

Panel XL — In the right half of this panel which is divided into two sections 
by a thin vertical band. Nandivarman sits on his throne with an attendant stand- 
ing behind him while another man stands to his right. A few soldiers have just 
arrived in his presence ; the foremost is standing and has his hands in anjali ; 
the one next to him is kneeling and three others who are standing behind these 
two all appear to be giving reports of battle. (PI. VIII, 2.) 

^ I am indebted to I>r. P. X. Ramasubramanvan of Madura for the following information regarding the village 
Kalikappan. He has been to the place and has examined the spot : — 

“ The village Kalikappan is four miles due east of Madura. At present, the actual village with its pariah quar- 
ters Is situated m the midst of paddy fields. A couple of furlongs to the east of these huts right in the middle of 
the paddy field again is a broken image of a nude Kiili placed on a cut stone mound. Though rarely any real 
worship is performed to this deity, still she is considered to this day as the Guardian Deity of this village. Adjacent 
to the village of Kalikappan is a temple called Pandimunikovil, which is frequented by large crowds of devotees twice 
every week. It is believed that the Pandya kings used to come and worship here.’^ 

Another informant from Madura tells me that about four furlongs due east of the present village of Kajikappan we 
see traces of a ruined Kali temple surrounded by mounds heaped up here and there. These perhaps indicate the relics of 
an ancient fortress. 

Some of the copper-plate grants issued in Pallavamalla's reign come from the Tan j ore District ; and it is possible that 
Tanjoie and Trichmopoly Districts were the region where he had come into conflict with the Pandyas. It is, however, 
problematical if Udayachandra’s army penetrated as far south as the Pandya capital itself. 

^ Rea, Pallava ArchHfcfvre PI, XC, fig. 1, lower row. 
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Panel XIL — -The three sections of panel XII portray the extraordinary 
performance of the Pallava cavalry. They are shown as if thev are marching 
forward triumphantly from a thick fight, crushing under the hoovt^s oi their horses, 
their enemies who are fallen on the ground. The first section of ^his panel depicts 
a horseman marching along with great joy. cheering the people ar()und and 
carrying something in his right hand which is raised aloft. Thi'^ st*ems to l>e a 
war trophy. (PL YIII. 3.) 

The contemporary Gaiiga inscriptions make clear that there was warfare 
between the Pallavas and the Gangas and this is corroborated bv the evidence of the 
Pallava epigraphs also. The Tandantottam plates say that Pallava-malla 
snatched away from the Gaiiga king a precious necklace in which was set the gem 
called ^ Ugrodayam “ dJiatte Gamgad-afahritam-ugrodaya-ka^ist^ibhaw galdhhara^ 
It may be that the article which the man on the horseback carries con- 
tains the valuable necklace. 

Panel XIIL — In this panel we have Nandivarman seated on his throne and 
an attendant stands behind him. Three Brahmans are seated on the floor to 
the right of the king. Behind them stands an elephant with a rider on its back. 
Another man stands before the king handing over to him something which the 
latter receives in his right hand. 

Panel XIV, — This is divided into two sections by a thin vertical band. The 
first has a few riders on horses and elephants, which may be a wing of the Pallava 
army returning home after fighting with the Gangas. The next section shows 
the Pallava king standing on his throne, excited and has in his left palm raised 
aloft some article, perhaps the necklace with the precious gem. To his right 
stands a soldier and to his left an attendant. On a raised dsana, a man and a 
woman are seated to the left of the king. 

Panel XV, — This depicts only the marching of a few elephants, horsemen 
and foot-soldiers, perhaps another wing of the Pallava army returning home. 
(PI. XVL 7.) 

Panel XVI. — This panel which is divided into two sections by a vertical band 
contains in the first section an elephant with two riders on them both having their 
hands in ahjali and proceeding towards the king who is seated in the next section. 
Here we see two thrones, on one sits the Pallava king with an attendant standing 
behind. Opposite to him on another throne, sits another individual. Behind 
them, at a distance is standing a small man watching the conversation between 
the Pallava king and the seated figure on the opposite throne. The latter is 
perhaps the Gahga king who had come to amicable terms with the Pallavas after 
the recent fight. (PI. XVI, 8.) 

It is just possible that this friendly relationship between the Gaiigas and the 
Pallavas continued till the end of Pallava-malla’s rule. If so, it would only 
strengthen the view entertained by Dr. N. Venkatramanayya,*^ that it was Pallava- 
malla who in co-operation with the Eashtrakuta Govinda III, crowned the Gariga 
prince Sivamara, son of Sripurusha. 


' S. 1. Vol. II, part V, p. 520, line 10. 

2 Journal of Oriental Beaearchy Madras, 1934, January-March, pp. 1-8. 
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Wall Xo. S — Upper roir. 

(South-west corner of Court.) 

Payiel P. — In this panel the king is seated on his throne, a lady attendant 
stands to his right, another tiny man takes his place on the left of the king. Next 
to these stands a man carefully holding with his hands some article placed on his 
head. This may be the precious necklace again. Below are seated two men 
and two more men are just going out somewhere. 

Panel II. — This panel which is again divided into two sections like the previ- 
ous one, contains in the upper section a number of men as if ready to start out 
somewhere. Below we see two elephants. Over one of them sit two men while 
over the other two men are standing. Some more men are seen in the picture 
but it is not clear what they are intending to do. 

Panel 111. — Like the previous panel, this is also divided into two sections, 
the upper contains the king seated, behind him stands an attendant, in front 
of him we find a man with the hands in anjali. Behind him is another individual 
holding the hip of the former. Behind these stand two more men with their 
right hands raised aloft. Below are elephants. Over one of them — possibly 
this was Pattavardhana — sits the individual whom we saw in panel I. bearing 
on his head an article which we supposed was the war trophy brought from the 
Gahga king. 

From the Tandantottam plates we learn that Xandivarman took away from 
the Gahga king not only the necklace set with the gem ‘ I'grodaya ’ but also- 
captured an excellent elephant named ‘ Pattavardhana ’ described as follows 
“ To his lot (also) fell an excellent elephant named Pattavardhana which (in- 
appearance) was like the (manifest) arrogance of its master, like victory in body, 
like a high mountain moving about, (and) from whose temples the ornament 
(of red paint) was wiped away by the excess of flowing rut sipped by the 
swarm of bees whirling about restlessly.”^ 

Gahga history is full of references to the love of their monarchs for elephants. . 
Sripurusha iMuttarasa, Pallava-malla’s contemporary, is the author of an important 
work on elephants, namely, the GajaPdstra.^ Sivamara, Sripurusha ’s 
son wrote the GajdshtaJca of such poetical merit that ‘ if it was imparted to a deaf 
mute, it would make him speak It is not surprising therefore, that the Gahga 
kings possessed some rare elephants and one of them was the ‘ Pattavardhana ’ which 
fell into the hands of Xandivarman Pallava-malla. This elephant is seen not 
only in this panel but also in several succeeding ones. 

Panel IV. — Herein we see in the upper section four men with then’ hands 
raised aloft and walking fast. In the lower section we see seven men ; three 
to our left are standing, one holding a sword in his right hand, the other two are 


1 Rea., Pallava Arckiiectiire, Plate LX XX IX, Fig. B, upper row. 
^ S, 1, l.y Vol. II, part V, p. 520, 11. 11-13. 

® Epigraphia. Camatica, Vol. VIII, Xo. 35. 
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holding each other’s right hand. The three men to our right are also 'Standing 
and at their feet sits a man with his hands folded. 

Panel — The upper portion of this panel is seriously damaged. We are 
able to see only three men who are standing. The lower contains three elephants 
with riders on them. One of them is the ‘ Pattavardhana ’ over which the man 
with the trojihy sits. (PI. XIX, 10, left.) 

Panel VI . — Like the previous panels, this is tlivided into two sections. In 
the upper we have Xaudivarman seated. In front of him stands a man with his 
hands in anjali. To the left of the king rests another by whose right side stands 
a fourth man, his right hand raised aloft. In the lower half we hav^e an interest- 
ing picture. (PI. XIX. 10, middle.) 

Within a small structure we see a man and a woman sitting o[)posite each 
other and looking out to see something. Next to them we .see five men, two 
fallen on the ground, one .seated with both his hands raised aloft, while another 
holds him leaning against him as if in terrible fear . Another man stands behind 
this group informing them of something. 

Panel Yll . — The upper section of this panel has the king .seated and attended 
by three men. one of whom is standing behind and two are seated in front. The 
latter appear to be Brahmans. A small man stands in the left corner. In the 
lower half of the ]3anel we have two elephants with riders on them. (PI. XIX, 
10, right.) 

Panel Till . — This is an inspiring picture full of action. Swinging their 
long swords and broad shields over their heads, march in great hurrv the foot- 
soldiers, followed behind by the proud fast-running elephants each ridden bv 
more than one man. The one that sits on the elephant sheltered bv the shade 
of a clihatra is perhaps the leader of the army. 

We must remember that Xandivarman was besieged in a place called 
Xandipura which is identical with X'athankoil near Kumbhakonam.^ This shows 
that Pallava-malla had gone out of his capital in order to attack his southern 
enemies, and it is likely that he had neither the opportunity nor the possibilitv 
to return to his capital and to resume his kingship until he had thoroughly sub- 
dued his southern foes, as well as the Gangas who had attacked him from the 
north-west. 

The relationship between the Pallavas and their contemporary Rashtrakutas 
from the time of Xandivarman Pallava-malla to the end of Xripatuiigavarman's 
reign mav be said to have been (uie of mixed war and peace. At least, three 
Rashtrakuta kings were contemporary with Pallava-malla. The Rashtra- 
kuta inscriptions mention distinctly hostilities between them and the Pallava 
ruler. The verse in the Elura inscription^ refers to the subjugation of Kanchi 
by Dantidurga and the Bagumra Plates of Indra IIP state that “ Dantidurga 
first reduced the country in the extreme south, then turned towards his enemies 
to Madhyadesa and finally conquered the city of Kanchi.” 


‘ Nathankoil is the same as Nandipura-Vinnagar. 
^ ArcK Survey of Western India, No. 10, p. 91. 

» Ep. lnd„ VoL IX, p. 24. 
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The copper-plates of Pallava-malla are completely silent regarding the inva- 
sion of the Rashtrakutas under Dantidurga. Only the Velurpalaiyam plates 
of Xandivarman III state that Pallava-malla’s queen was a Rashtrakuta princess. 

We have no direct evidence to show when this Rashtrakuta invasion under 
Dantidurga took place, but the best time for this must have been when Xandi- 
varman was engaged in his war with the Gahgas. The absence of Pallava-malla 
and his army from Kanchi must have furnished the occasion for the Rashtrakuta 
invasion resulting in the capture of the city. 

Xandivarman must have learnt of the danger that threatened his kingdom 
and put an end to his war with the Oaugas by quickly coming to an understanding 
with them. He must have immediately hastened to the rescue of his capital. 
If this was the course of events, then we can easily follow the striking military 
scenes depicted in these and the succeeding panels. The Pallava army returned 
in such great haste as to cause much excitement among the people living on the 
route of their march. (See Panel VI of the same row, described on p. 45.) 

In the succeeding panels we have pictures depicting Pallava-malla receiving 
the homage due to him from his feudatories on the way, and we also witness con- 
fused scenes of warfare indicating, as we suppose, the Pallava-Rashtrakuta fight. 

Wall No. 9 — Ujyper row. 

(South-west corner.) 

Panel I.^ — Pallava-malla is seated on a raised platform attended by two men, 
one to his right and another to his left, both standing. On a lower level in front 
of the king sits a man paying homage. This is perhaps a feudatory chief. 
Behind him stand two elephants ; one is the ‘ Pattavardhana ’ over which sits the 
man with the trophy, and over the other sits a man with his right hand raised 
aloft. Below the king's seat sit four men. (PI. XIX, 5, left.) 

Panel II. — The usual two divisions are maintained in this panel. In the 
upper half sits the king on a throne attended by two women on his right. To 
his left stands a crowned figure informing the king of something. Xext to him 
a man stands, his hands in anjali. Between these two a small man kneels before 
the king. In the extreme right corner we see the man with the trophy, not on 
the elephant but standing. In the lower half of the panel, we have caparisoned 
elephants and horses. This is perhaps another picture showing the homage paid 
to the Pallava king by one of his feudatories. (PI. XIX, 5, right.) 

Panel III. — This picture shows the Pallava army resuming its vigorous 
march. Foot-men, horses and elephants march in full speed. (PI. XIX, 8, left.) 

Panel IV. — In the upper division of this panel the seated king gives some 
orders to his woman-attendant standing to his left. Xext to her stands the 
trophy bearer, while two others are paying their homage to the king. To the 
right of the king under a tree stands a venerable looking man, probably bearded, 
with his hands in anjali. The lower half of the panel is filled with royal elephants 
and riders on them. (Pis. XX, 3 and XIX, 8, right.) 


1 Rea, Pallava Architecture, PI. LXXXIX, Fig. A, upper row. 



HISTORICAL SCULPTURES OF THE VAIKUNTHAPERUMAL TEMPLE, KANCHI 47 

Panel V. — As a victor did Pallava-malla enter Kanchi. This is the picture 
we get of him from the upper section of this panel where he sits proudly, holding 
erect in his right hand a long sword. He is attended behind by perhaps one of 
his ministers or feudatories. A number of men are paying homage to him in 
front. In the lower half of the panel we see the soldiers, one on an elephant, 
proclaiming his arrival, while one of the group beats a drum. (PL XX, 4.) 

Panel VI. — The prominent feature of the upper half of this panel is 
the throne, the same as the one which we saw in the coronation scene of Pallava- 
malla. This shows that the victor has returned to his capital and has re-occupied 
his throne. The cMwam-bearers are standing one on either side of the throne. 
The royal elephants are posted in the lower half. The return of Pallava-malla, 
as it seems, did not end his troubles. The Rashtrakuta army had still to be 
subdued. This was the immediate concern of Pallava-malla. 

Patiel VII. — This picture bears out our previous statement that Pallava- 
malla’s troubles did not end with his return to Kanchi. It depicts the raid of 
elephants on the enemy. We witness fallen soldiers and altogether a confused 
scene of warfare. 

Panel VIII. — In the upper section we have the king seated and attended 
by a hhaia who stands behind. In front sits a man and at a distance sits a 
Brahman. The king looks very much dejected. In the lower half we have two 
elephants ; one is the ‘ Pattavardhana ’ carrying the man bearing the trophy and 
over the other sit two inen.^ 

Wall No. 8 — Lower row. 

Panel P . — In the right quarter of the upper half of the panel the king sits 
on an elevated seat with an attendant behind. To his right stands a small man, 
his hands in the anjali pose. In front of the king stands, on a raised platform 
of the shape of a flower-pot, a man again with his hands in anjali relating some- 
thing. Behind him sit two men, one of them holding his hands in anjali. The 
lower half of the panel contains six seated figures, three on either side of the pot- 
shaped platform. 

Panel II. — The upper half of this panel is again occupied by the king seated 
and attended on his left by a man with hands in anjali. Three men are seen in 
front of the king ; two are seated and one is standing with his left hand raised 
aloft. The lower half is taken up by five seated figures. 

Panel III. — This clearly depicts a battlefield with two rival armies. The 
army seen to our right in this panel really starts its march from panel IV of the 
lower row of wall Xo. 9. I consider that the present panel represents the 
final contest between the Pallava and the Rashtrakuta forces. This fight starts 
earlier and culminates in the battle depicted in this panel. We may notice in 
particular the defeated and fallen soldiers of the army on the left. 

Panel IV. — The king is seated on his throne. The attendants are standing 
behind. We are not able to identify the man seated to the right of the king. 


^ Despite Rea’s woodcut, the man over the elepliant in the right corner holds nothing in his hands. 
FaUava Archilectufc, PI. LXXXIX, B, lower row. 



48 


HISTORICAL SCULPTURES OF THE VAIKUNTHAPERUMAL TEMPLE, KAffCHI 


Panel T’. — On a single dsana sit four men : the third from the left seems 
to be the king but who the others are it is difficult to maintain. The one to the 
left of the king has placed his right hand on the king’s left shoulder. Below the 
dsayra are seated two small men. Both these panels may be taken to represent 
the consultations that preceded the battle. (PI. XIX, 11.) 

Panel VI. — The Pallava army of elephants headed by the commander on 
horseback is marching fast to the battlefield which we have already witnessed 
in Panel III. A foot-soldier with a long sword in his left hand walks in front of 
the horseman. (PI. XIX. 12.) 

Panel VII. — The Pallava king sits in a very dejected manner attended behind by 
a bhata who holds a staff in his hands. Two men who have just arrived on an elephant 
stand before the king, perhaps with some momentous news about the movements 
of the enemy. On an dkana opposite to the king sits a man. (PI. XIX, 13.) 

Panel VIII. — This depicts the Pallava army receiving instructions from the 
commander on horseback. 

Wall Xo. 9 — Lower row. 

Panels P. Ill and IV . — These show uniformly a fight, probably a skirmish 
between the Pallava army and the Kashtrakuta forces at an early stage in the 
campaign. The soldiers who are beaten aie helplessly falling on the ground. 
<P1. XIX. 7.) 

Panel II . — It is curious that in the midst of scenes of destruction and war. 
we find a beautiful sculpture of Vishnu. (PI. XIX. 6.) There seems to be no doulit 
that the figure is intended to represent a miniature sculpture of the deity installed 
inside the ijarhliagriha of the Paramesvara-Vinnagar. The figure of Vishnu is profuselv 
ornamented, a feature unusual in Pallava sculjjtures. Again it seems to be 
singularly out of place in the centre of pictures depicting war and confusion. ^A’e 
are inclined to hold that it is a later embellishment, the original panel having 
been covered up or chiselled off.- However, the \'ishnu relief, as it stands, is l)v 
no mean.-^ completely out of place, for the image is in very close proximitv to the 
temple .and the Alvar shrine delineated in another panel which we shall rlescribe 
pie.-^entlv aiul which have a more genuine look.'^ 

Panel V . — This panel is of immense value to us. The first figure here is 
that of the imposing elephant • Pattavardhana ’ over which the man with the 
trophy sits. There is also another man apparently riding the same elephant. 
The elephant stands next to a shrine which we may identify as the Parame.svara- 
Vinnagar. The vundna of the shrine is a copy of that of the Vinnagara. 
(PL XIX, !L) 

Xext to this shriiip we see an dlvar installed in a smaller shrine.^ He wears 
a /fajnopaKlia ami sits in a meditative posture. He may perhaps be one 
oi the first three dh'drs wluj liad by then come to be worshipped by the Vishna- 
bnakias. It is not unlikely that in front of the Paramesvara-Vinnagar there 
was originally a shrine dedicaterl to this dlrar : if .so. it must have been replaced 

-Rea, F'tlbua Architcxt*np, Rj. LXXXIX, A, lower row. 

- All eX'iiiiiuation the po-.ition .ind thu nature of the panel will i onuini e aiiv one of thi8 faet. 

" >oine ot the panels on thi^ wail have been badly plastered with additional ornamentations which are not part of thu 
vrigm il -ualpture-. But. fortunately, these planters are peelinir otf at many points at present, enablini? u.s to see the original 
ulpr'ue- 

Xv'inv thii kl\ t overed with iil i-ter. In tlu‘ lower portion of the shrine we see the original stone. 
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later on by the Garudalvar shrine which we see today in front of the Vaikuntha- 
perumal temple. Next to the Alvar shrine we see a tall dhvajastambha (flag- 
staff) bearing on the top a row of emblems resembling the Vaishnava caste-mark. 
(PI. XX, 5.) The emblems are seven in number and are very significant. They are 
not plaster-work, and undoubtedly, form a part of the original design.^ Now there 
arises a question whether the Vaishnam caste-mark began to obtain such a signifi- 
cant position in their religion as early as the days of Nandi varman Pallava-malla. 

That the Vaishnava caste-mark acquired sufficient importance by the tenth 
century is supported by epigraphy as well as by literary references to it. It is 
quite likely that by the time of Tirumahgai. the devotees of Vishnu adopted a mark 
of their own to distinguish themselves from the Siva-bhaktas. The term ' nlru ’ 
used in Tiruvdyinoli is generally accepted by Vaishnava scholars to refer to their 
caste-mark though Vedantadesika says that the word ‘ ‘mm ’ ‘‘ refers only to 
the dust (pachchaikkarpimun) used in the worship of Vishim. Desika quotes^ a text 
as from Atharvana and explains that the ‘ urdhvapundram ' described therein 
refers to the caste-mark of the Vaishnavas. Besides, we have in Xdchehiydr-Tiru- 
inofi the following verse^ : 

“ Sindurach-chempodippbl Tirumalirunjolaiy=ehguhi 
Indiragopangale elundum parandittanaval 
Mandaram natti anru madura=kkolun=jaru-konda 
Sundarattoludaiyan sulalayil ninru uyduhkolo ” 

Here the Sindura-chchempodi seems to be a clear reference to the red dust used 
by the Vaishnava devotees for wearing their caste-mark on their forehead.'* 

The scattered references contained in the Nalayiraprabandam^ to the 
Vaishnava caste-mark enable us to assert that by the time of Tirumahgai- Alvar 
the contemporary of Pallava-malla, the Vaishnava caste-mark had come into use. 
Therefore, we may safely conchide that the series of seven U-marks on this stambha 
in the panel are only re])resentations of the Vaishnava caste-mark. The number 
seven is significant. Ve know that the Vaishnava Brahmans affix twelve of 
these marks on different but definite parts of their body and that the ^’aisyas 
affix four. 1 cannot find any evidence to affirm how many the Kshatriyas are 
expected to use. It may be that the number is seven. If this could be proved 
correct, then the seven U's in the stambha are self-explanatory. 

We may conclude that the whole scene in this long panel represents Nandi- 
varman. not only as the builder of the ParameA’ara-Vinnagar but as the monarch 
whi'> firmlv e.stablished the Vaishnava religion. 

Panel VI . — If our views and interpretations of the previous panel be correct, 
we shall then be justified in interpreting this panel as depicting another phase 
of the religions policy of Pallava-malla. The scene of impalement portraved 


* I cleaned completely the white-wadi and examined the orniinal surface of the ^tone. 

- Parichnniini, i hapter II. pp 4-d-d3. 

Andaj — th I- 

^ The Vf'(<^>t,iernpin(^h'id memioU' apd ntlnnn, but uv do not know the due of thu authority. 
!ate work. 

^ T irunvjmoU ' iviereiive' t > " ‘ , 

Peri' -ilvar — o d. b. 


Probably it 1' a 
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in this panel may naturally lead us to the conclusion that the religious policy 
followed by Pallava-malla was not one of uniform tolerance. (PI. XIII, 5.) 

Panel VII. — The significant figure here is that of ‘ Pattavardhana ’ and the 
man with the trophy who is seated on it. And there is another man standing 
by its side. Xandivarman is seated on the throne attended by two Brahmans. 
Below the throne is seen seated a small man with one hand raised aloft. 

Panel VIII. — The king is seated on the throne. A number of men are 
paying their respects to him on both sides. Below are seated a row of five men. 

Panel IX. — We see Nandivarman last as a warrior and a victor. The 
Ekadhim^ sits proud in the plenitude of power, spear in hand,^ and attended by 
a young hhata. 


^ ‘ Ekadhira ’ was a surname of Pallava-malla’s, Kasakudi plates, S, L I., Vol. II, Part III, p. 354. 
* Tirumangai- Alvar describes Xandivarman thus : 

“ Seruvel valahgai=ppiditta padai^ttiral Pailavar-kon.’’ — Paramesvara-Vinnagara-Padigam, 
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NOTES. 

1. (Page 1.) 

Vimia^ar — M. Srinivasa Ayyangar^ maintains that the word Yinyfxigar or Vimmgaram is 
a corruption of the Sanskrit word Vish7}u-nagara and that it may mean 'any house of Vishnu". While 
we admit that Yinnagamm is a general name for a Vishnu temple, we fail to see that the corre- 
sponding Sanskrit term is Yishnn-yiugara. The Tamil name Yi^'^agaram must correspond to 
the Sanskrit name Yishnu-griham. We may herein refer to the Mahendravadi inscription of 
Gunabhara (Mahendravarman I). Here the Vishnu temple {Murdri’grihmn) is called Mah^ndra- 
Yishnugfiham.^ 

We have in the Tamil land more than one Vishnu temple known by the name Y i^^nagaram 
and celebrated in the hymns of the Alcdrs. The following may be mentioned ; — 

(1) Arimeya-Vimjagaram 

(2) Vaikunda-Vinnagaram 

(3) Nandipura-Vinnagaram 
(4r) Kali Si^ama-Vi^nagaram 
(5) Tiru-Vinnagaram. 

2. (Page 1.) 

The text of the inscription of Dantivarman is published in S, /. Vol, IV, No. 34 of 1888. 
I have examined the inscription on the spot and I give the text below. 

Dantivarma-Maharajarkku yandu padinelavadu Parame^vara-Vislmugrihattu Bhatararkku 
Dantivarma-Maharajar kudutta pon“bhaianam=onnnal padinayira=kkalanju ( | 

Avani[cha]ndrar konduvandu kudutta muva[yira=kkalahju] ponnal nisadi tahgal 

kka yum sovarram payyar Naranakuttiyum Avani[chandrarkku]=kkara^a- 

makiya Kor]^mpadai=ttantira Settu Taliyum innal varum mahanagarattarayum 

i=[A]inalur kilavarayum Kesava kko 

The inscription is damaged at the end. 

3. (Page 1.) 

Sketches of the sculptural representations of Vishnu in his various aspects and incarnations 
found in the Vaikunthaperumal temple are contained in plates® LXIX, LXX, LXXI, LXXII, 
LXXIII, LXXIV, LXXV, LXXXI and LXXXII. They consist chiefly of the Varaha, Nara- 
siihha, Vamana and Trivikrama avatdras of Vishnu. 

Between these representatioms we also find portrait sculptures of two sets of kings and queens 
but unfortunately they are all much damaged. Nearly all the sculptures around the garbhagfiha 
carry on them thick coatings of plaster. 

4. (Pages 6 and 7.) 

Valimki, the author of the Rdmdyanu was so named because his penance (tajxis) was so 
severe and of such a long duration that an ant-hill {valmlha) grew round him and he was oblivious 
of it. Hence the idea of an ant-hill is usually associated with severe tapas. 

Sculptural representations of the legend of the dcvscent of the Ganges seem to have been a 
favourite of sculptors of the Pallava period. The earliest representation of Gangadharamurti 
is found on the rock-cut cave of Mahendravarman in Trichinopoly. But the most remarkable 
representation of Gangdvatarmia is the one at Mamallapuram. In one of the northern shrines^ 
of the Kailasanatha temple, Gangadharamurti is represented with Bhaglratha at tapas. At 

^ Tamil Studies, p. 301. 

^ Ep, Ind., Vol. IV, pp. 152 ff. 

® Rea’s Pallava Architecture, 

* Rea’s Pallaia Architecture, Pi. XLIV, Fig. 2. 
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the feet of Bhagiratha we have a worshipper. This picture may be compared with the Vaikuntha- 
perumal sculpture. 

j, (Page 12.) 

A Grant of yaiidivarmun /. 

This copper-plate grant was first edited by the Rev, T. Foulkes in the Indian Antiquary 
(Vol. Yin, pp, 167 et seq.) where he described it as a land grant on three thin plates of copper 
8|" long, 2f" wide and about thick. They are united by a sealed ring 3" in diameter and made 
of I" copper -rod. The seal is S'" in diameter ; and has a standing bull in relief, surrounded by an 
obliterated inscription. The inscription of the grant occupies the two inner sides of the two outer 
plates, and both sides of the middle plate. It is written in bold, well-formed letters of the Pallava 
character, as it may now fairly claim to be called ; it is in the Sanskrit language and all but the 
concluding verses is in prose form. The first plate has an endorsement in five lines, of more recent 
date, in archaic Tamil characters, and in the Tamil language in prose form. 

The ring has been cut, apparently some time ago ; and it is therefore probable that an im** 
pression of the plates has already been taken or attempted. 

“ It is a grant of four pieces of waste or forest-land attached to the village of Kanchivayil, to 
Ku la -barman, a Brahman resident of that village, by Nandi varman, king of the Pallavas in the 
first year of his reign. 

‘‘ The endorsement records the mutual decision of the village of Kanchivayil (which had by 
this time come to be called Ikanmaraimangalam) and Udayachandramahgalam formally assem- 
bled in council, to unite together to form a single village -unity. It is dated in the twenty-sixth 
year of the reign of the Chola king Kopparakesarivarman.’' 

Regal ding some of the errata of the plates, Rev. T. Foulkes considered them as mere clerical 
errors of the artisan engraver and at the same time pointed out the influence of the Tamil language 
on the composer of these plates. He did not doubt the genuineness of the plates either on these 
grounds or for the reason that it contained an endorsement belonging to a period much later than 
the date to which the original record falls. 

It was Prof. Kielhorn who, on very inadequate grounds, expressed the belief that this grant 
may be a spurious one. On the other hand, there are strong reasons to consider the record as a 
true one. 

(1) This grant, like some of other grants of the Pallavas, is issued from their capital 
KanchL 

(2) There are no discrepancies in the text except perhaps the apprehension that the genea- 
logy may not fit into the proper genealogy of the Pallavas. 

(3) The introduction to the grant is of the same type as in the early Pallava records, i.e.^ 
the Uruvapalli, Mangadur and Omgodu grants. 

(4) The seal of the grant, like all other Pallava seals, bears the bull with a much worn and 
illegible inscription round the margin. The bull is vstandi ng as in the seal of the British Museum 
plates of CharudevL 

(5) The genealogy of these plates tits in with the Pallava genealogy, so far as it has been 
worked. It is clear that there were three Pallava kings by name Nandi varman who ruled the 
kingdom (each in his turn). The present grant obviously relates to the reign of the earliest of 
them, Nandivarman I. In addition, a contemporary record belonging to the early Ganga 
dynasty throws light on the genealogy of the present Pallava plates. The Penukonda plates of 
Madhava II state that there were two Pallava kings, Simhavarman and Skandavarman, father 
and son. This is clearly in agreement with the succession list given in the Udayendiram plates 
of Nandivarman I. Therefore, the genealogy presents no difficulty. 
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(G) Now, the difference in palaeography between the early Pallava grants like the Uruvapalli 
and the Manga<Jur plates and the record in question is not very marked. I think it does 
compare well with the Pallava plates mentioned above except that the Udayendiram record is 
inscribed in larger letters than usual. 

Dr. Kielhorn himself admitted that the alphabet employed in the Tamil post-script actually 
belongs to the time of Parantaka I. Likewise the alphabet of the Grantha portion undoubtedly 
belongs to the fifth century A.D. 

Excepting the mistakes in the orthography noticed by Foulkes and Kielhorn. there is nothing 
in the inscription calculated to raise a doubt regarding its genuineness. The peculiarities in the 
orthography are nothing more than scribal errors due to the engraver not having had a sufficient 
grounding in Sanskrit orthography. 

Since the endorsement speaks of the two villages of Kanchivayil and Udayachandramangalam 
as having been amalgamated into one village, naturally this fact is recorded on a former grant, 
namely, the Pallava record, which spoke of the village of Kanchivayil as a separate unit, 

6. (Page 32). 

It is believed that the reign of Rajasimha did not witness any warfare. However from 
the sculptures of the Vaikunthaperumal temple we are able to gather that his rule was marked 
by some disturbance probably towards the end of the reign and just before the coronation of 
Paramesvaravarman II. This piece of evidence is supported firstly by his (Rajasirhha’s) birudas 
which glorify him as a mighty Kshatriya and a great wrestler. In the inscriptions of his temple 
Rajasimhesvaragriham he is described as srl^AjHirdjitah, sri'Amitramallah, sn-Arim-ardajiah and 
sn-Ahavakesari, In his oft-quoted prasasti he is known as the great wrestler — and as 
one who is always victorious in battle (Rarpijayah), Secondly by a foreign source, namely a 
Chinese text, we learn that 

•^‘In the year 720 A.D. the King of the kingdom of South India, Chelittna-lo-seng-kia (srI 
Narasirhha) proposed to employ his war elephants and his cavalry to chastise the 
Ta-che (Arabs) as well as the T’ou-po (Tibetans) and others. Moreover, he asked 
that a name be given to his army ; the emperor praised it greatly and named his army 
the army which cherished virtue 

So far we have not obtained any internal evidence to support that Rajasimha led any expedition 
against the Arabs and the Tibetans. However it is not unlikely that he had some northern 
enemy whom he defeated. In this connection we may refer to a note by Krishna Sastri who 
has suggested that in the period of Rajasimha the Pallava dominion was ambitious enough to 
extend to the distant islands.^ 


^ Chavaiines : Notes additionnelles sur les Tou-kiue (Turcs) Occidentaui, T^oung Poo II, 5 : See K. A. Nilakanta 
Sastri — Foreign Notices of South India, intro., page 16, and text, pp.H6 — 117. 

» Ep. Ind., Vol. XVIII, p. lo2, Note I. 


H 
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APPENDIX I. 

(Nee pp. 33 ff.) 

Section A4 

1. Svasti Sri [ || *] Iv vagaye Brahman =adi-aga varaninra Pallava-vamsattuj Parame^arap^ 

Pottaraiyar svarggasthar=avadu | Rajyam=utsannam[a*]ka m[a*]ttrakalu[m*] ghata- 
kayaru[m*J mulaprakritivu[in*] 

2 K[a*]tavesakula-ffiranyavanrima-Mah[a*]r[a*]jar=adekka raja[bha]ram grahakka samartthar^- 
ubhayakula-parisuddhar [govala]=ppottagav:=eiiru vidugapadu . . . ponda idam || 


Section B. 

1 Apparikar vandu Hirariyavarmma-Maharajaraik=kana avar nihgal pondavaren=ena 

2 rajyam=utsannam=ayadu , . . hikka-[oiattadu] ubhayakula-parisuddha ni pottara enru sonna 

idam 1 1 

Section C, 

1 Adu ke[ttu] Hiranyavarmma^Maliarajar kulamallarayu[m*J kuvi vinava arum pokar-akat'tara 

makkal Snmallanu Kanamallanu Samkramamallanu Pallavamallanu en^ 

2 bargalai vinava kudu enbar ninru tarn lajyam seya vara nam pokoni-enbat^tam ttamta[p*]pa 

p=[Palla]vamallan-ana Param§svara[n*] nan povan=:enru toludu ninra idam || 

Section D, 

1 Adu kettu KhStakakiila[in’^] sirakka tonriyi satyanvita-suputran rajyah-seyap=p6kanran= 

ennu harshayalu[m*] pirivin santapattalu[m*] amritamun-na[nji] kalandan[na] hrida- 
yattan^^-agi en magan 

2 pannirandu vayattar balanai pokken-ona viddha[ga]mikar^ana Tarandikonda-Posar=^ 

ivan Maha\dsbnuvay prarddavah-seydan Chakra vartti ava=ni varundel=enru nilai 
kolvikka . . idam || 


Section E. 

1 Idu Hiranyava- karur kariyakalirinrapajy 

- kolga enra idam || 

Section F. 

1 Aturanaru sevakan=iduvitta kkej[kuvir] idu kalirin-ralay=anjfu nun makanudaya mukutangal= 

[ijvap 

2 enm Tarandikonda-Pdsar Hirariyavarmma-Maharajarkkuch-cholla avar pidi [vi]du idam || 

Section G. 

1 Idu Hiranyavarmma-Maharajarun-Tarandikonda-Posarum vidai kodukkach-chivikai 

2 meninrum=ilindu toludu-kidandu \ddai kollu[ki*]nra idam |( 

Section H. 

1 Ahgu-ninrum p5ndu pala giri-nadi-vana-gahana[m]galaik-kalindu varuginramai kettu 

Pallavadi-ara yar edirey 


[ The text of the inscription (^9. \ ol. IV, No. 135) has been revised on the spot by Mr. A. S. Bamanatba 

Ayyar Epigraphi^l Assista^^^ ixnj)oitance of the record is discussed by Mr. K. V. Subrahmanya Aiyar, B. A. in 

fcp. iwrf.. \ 01. AVni, p. 11 if.— Ed. I ‘ j j * XU 

2 Thi- section is very much damaged. 
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2. mahabalattodiim vandu yanai errikkondu Kanchipura'inalianagarattu ... ga maiindu 
ponda idam j | 

Section I. 

v'aranai varugin[ra]rQai kettu mahasamantaruii=Nagarattaru[m*] mulaprakritiyu[in*] 
Kadakka-Mqttarayarnin=edir- vandu kovil kondu puganda idam || 

Section J. 

Mantri-mandalamu[m*] mahasamantarum ubhayaganattayaruri=ghatakayaru[n*] ku<Ji 
Nandiva[r]m]nan:=enni abhishekan-seydu terkkey chchatri-karivayum Samadraghoshamu[xn^] 

2 [a . ra] Eha^angad-dhvajamu[m*] Vrisliaba-lanchchanamq[m*]=iraka . . . dikalar-kutti 
Videvidug=ennun-tiruvanai nadavi abhishekan-seydirunda idam || 

Section K. 

1 Inge Perumanadigal^agi rajyan“sey[ya]nirka mantrikalu[m*] mulaprakritiyu[m*] ji ... 

nikayu[m*] parakram-otsahamudaya 

2 chalu^ .... Ika enm idam |j 

Section L.^ 

1 Avvagaiye irundu pona durdhukkamaka ya kanda 

2 . . {damaged) 

Section 

1 Avvagaiye . . . . m svarangandar kuttiya nipunargal Buddha- 

2 varkaUane iva . 


* [ Dr. C. Minakshi i^ads here ‘Chalukki Vikramaditta’ ; but it is difficult to read these words from the existing 
traces. — Ed.] 

* Sections L and M are very much damaged, and only a few letters here and there are decipherable. 


I 
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APPENDIX II. 

{Sec page 38.) 

The TJdanendiram Grant of Nandivarman Pallava'rmlla, 

It was Eer. T. Foulkes who edited this copper-plate grant, first in the Indian Antiquary 
(Vol. VIII, pp. 273 et seq.) and then in the Manual of the Salem District (Vol. II, pp. 355 et 
seq.). Dr. E. Hultzsch re-edited the same in the South Indian Inscriptions (Vol. II, part III, 
pp, 361 et seq,). 

These copper-plates, according to both Eev. Foulkes and Dr. Hultzsch, are five in number 
and are strung on a ring which is cut and bears a circular seal. “ This contains, in high relief, on 
a counter-sunk surface, a recumbent bull, which faces the proper right and is placed on a pedestal 
between two lamps.’’ 

The inscription consists, first a grant of Pallava-malla in Sanskrit and Grantha characters and 
secondly, an endorsement of the Choja king Madiraikonda Parakesarivarman (dated in his 26th 
year) the text of which is identical with the endorsement of the same king on the Udayendiram 
plates of Nandivarman I. 

Dr. Hultzsch suspected the genuineness of these plates and said that they may be a forgery, 
for which he assigned certain reasons. His primary observation was that the Grantha and Tamil 
alphabet of both the portions of the inscription is considerably more modern than that of the 
other grants ; and as a consequence, these plates are either a forgery or a copy made at a later 
date, of two inscriptions — one of Nandivarman Pallava-malla and the other of Madiraikonda 
Parakesarivarman. 

, A second flaw which he observed in the inscription is that Nandivarman Pallava-malla is 
called, not the successor of Paramesvaravarman, but his son ; therefore, this fact is at variance 
wdth the statement in the Kasakudi plates. Consequently, Dr. Hultzsch concludes that here 
is another point inducing one to stamp the Udayendiram plates as a forge rv. 

Further, according to line 61 of this plate, the donees should be 1U8 in number, but the actual 
number is, how^ever. only 63, and tliat of the shares, 133. This discrepancy is, according to 
Dr. Hultzsch, a third point suggesting that the inscription is a forged one. 

A facsimile of the inscription is produced by Eev. Foulkes in Indian Antiquary (Vol. VII, 
p. 275) and a study of the alphabets definitely indicates that the writing belongs to a later period 
than that of the other grants of Pallava-malla. Besides, the writing looks as if it w^as inscribed 
by one single hand. However, this does not necessarily mean that the inscription is a forgery or 
a spurious one. 

The second defect might have been only a slip of the engraver, or perhaps Nandivarman out 
of sheer love and respect for his predecessor Paramesvaravarman, might have called himself as 
his (adopted) son. 

The absence of the remaining donees may be explained thus : These sets evidently being a 
later copy of an original (true) grant, it is just possible that before the copy was made, one inscribed 
plate belonging to the original set was lost. Probably, the plate after the fourth and the fifth 
was lost, and it is perhaps this that induced the later copyist to number the present plates in order 
to ensure safety. Ve are definitely told that the ring of the present plates was found cut when 
it was discovered, and we do not know when this w^as done. It may be that the set was not entire 
at the time of its recovery and that one plate had already been lost. 
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Considering these explanations and the fact that the incidents described in the grant fit very 
well into the history of the Pallavas, I have no hesitation in admitting that the present plates are 
a reliable copy of the genuine ancient grant. 

The endorsement must have been written on the original plates in the 26th year of Madirai- 
ko^da Parakesarivarman, because the Pallava record speaks of the villages of Kanchivayil and 
Udayachandramahgalam which had united into one village in the time of the Chola king. 
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APPENDIX III. 

Royal Abhishekas or Coroxatioxs. 

The series of abhisheka or coroDation sculptures which is a unique feature of the Vaikuntha- 
perumal panels has really offered the key to the assumption that the entire group of sculptures 
found on all the walls of the rerandak of the temple are essentially historical in their theme. A 
study of these abhisheka scenes reveals that the form of representation and the style adopted in 
portraying them are almost identical with one another though other minor or minute details may 
differ. 

The kings who are the chief interest in these abhisheka panels are all portrayed big in si^e and 
appear seated majestically on a throne or dsana with their legs hanging down and their two 

hands leaning on their thighs, indicating a noble bearing. This seems to be the usual mode 

adopted in a conventionalized form in representing the abhishekas of both gods and kings in the 
early art of South India. (Vide Laksmi or Gaja-Laksmi, Yaraha-mandapa, Mamallapuram ; 
Sugriva-p at t abhisheka, Ramayana sculptures, Nagesvarasvami temple, Kumbakonam.) 

The kings who are the centre of each of these coronation sculptures appear wearing across 
their breasts a cross band wliich may be said to resemble a clihannavira. Usually this ornament 
is described as a sort of double yajhapaeltas and is said to pass over either of the shoulders cross- 
wise and fastened in the middle of the breast and back. But the cross band worn by the Pallava 
kings in the abhisheka panels differs from the description given of chhannavira in that the former 
passes over the arms also. It is a noteworthy fact that this cross band is indeed a si7ie qua non 

of the Pallava kings at the time of their coronations. And they do not seem to have worn this 

ornament on other occasions. This characteristic ornament of the Pallava kings may be des- 
cribed as an ubhaya^vaikakshika as different from a chhannavira. (PI. XXII. b.) 

Besides the cross band other jewels such as Jcnndalas, keyuras, tijxzyrlras and haras 
also appear on the person of the king. The actual ceremony of the coronation is performed by 
two men apparently Brahmans standing one on either side of the king in the act of either placing 
the crown on the head of the king or pouring the sacred water from chanks or pots. The para- 
phernalia of the kings consisting of ministers and officials, elephants and horses are also depicted 
in certain panels, while in others we have two or three riders on the backs of elephants holding 
in their hands kumbhas of sacred water. (PI. XXI, c.) Yet in a few others we have enthusiastic 
spectators watching the ceremony from the balconies of certain buildings. 

In his account on ' The Lingodbhavamurti of ^iva of Indo-China Dr. F. D. K. Bosch draws 
attention to an interesting sculptural representation of a royal abhisheka from Cambodia. The 
stone on which this sculpture is found, originally formed a lintel of the Vat En Khna and is now 
placed in the Albert Sarraut Museum. Dr. Bosch describes the panel as follows : — Under the 
arch is depicted a procession of Brahmans and nobles who approach from both sides to a central 
personage who wears a high crown and is seated on a throne under a mandapar 

I do not believe that these rows of men are carrying presents, as has been supposed. The 
round pots and narrow necked vessels which several of them carry in their hands are kumbhas 
bearing a clear resemblance to pots containing holy water which are in actual use in Bali. The 
Brahman just in front of the right side of the central personage is lifting the kimhha above the 
l»ead of the latter, as if to pour water on him. His partner on the left makes a similar gesture 
with a conch. Now taking account of the fact that in India while administering the abhisheka 
one makes use of the sankha which ought to have its characteristic spiral turned to the right, there 
are good reasons for interpreting the scene as a royal abhisheka. 
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Interpreted in the light of the art of the several royal abJiisheka sculptures of the Vaikuntha' 
perumal temple, the Cambodian sculpture whose photograph by Dr. Bosch appears in the B. E. 
F. E. 0., Vol for 1931, is undoubtedly a representation of a royal coronation. 

The relationship that existed between the Pallava kingdom and Cambodia is amply borne 
out by the fact of the presence in Cambodia of the Pallava form of writing, their legends and their 
style of architecture. This royal abhisheka scene from Cambodia which approximates to the 
Pallava sculptures seen in the Vaikunthaperumal temple, is one more evidence of the cultural con- 
tact that prevailed then between these two countries. 


A^vamedha Sacrifices. 

The triumph and honour which a prince or a king obtained as a result of the performance of 
an Asvamedha sacrifice in ancient India, are usually described in the yrasasti of the copper-plates 
or inscriptions of the kings concerned. Rarely do we find pictorial representations of the sacrifice 
in Indian art, much less in the case of South Indian art. The Asmmedha horse adorned the coins 
of the great Gupta emperor Samudragupta, but the actual performances of Akamedha-yajnas of 
some of the Pallava kings are beautifully depicted on the walls of the Vaikunthaperumal temple. 
Of the entire series of sculptures only three panels depict the Akamedka sacrifice. It is to be 
noted that it is the early charters of the Pallavas that make references to the performance of the 
Asvamedha sacrifice ; and the panels of the temple are in agreement with the charters, as all the 
three pictorial representations are depicted in the beginning of these sculptural series to suggest 
that they were performed by the early kings of the Pallava dynasty. 

Of the three panels noted above, one has been assigned to the early Pallava king Kumara- 
vishnu, while the other two have been ascribed to Nandivarman I, though from the copper-plates 
of the Pallavas we get no information regarding the performance of Asvamedha sacrifices by Nandi- 
varman I. These panels are pai-ticularly valuable as they supply additional information about 
Nandivarman "s reign, not found in the copper-plates. The convention adopted in portraying the 
Akamedha sacrifice is as follows : — (1) The yupa or the sacrificial post is depicted in the form 
of a vertical band with a curvature on the top. (2) The beautifully adorned horse is fastened to 
the yupa by a string tied around its body. (PI. XXIII, c.) (3) The performer of the sacrifice is 
resting on his knees and holds in his extended right hand some grass for the horse to nibble 
at and from the chhatra which is seen held over his head, we know that he is certainly the king. 
(PI. XXIII, d,) In the upper register is usually found the ydjin seated in the dhydna attitude. To his 
right, is seated the queen, excepting in one panel where the queen is seated to the left of the king. 
In one of the panels relating to Nandivarman I, the priest is seated in front of the royal performer. 
On the whole, the Akarnedha panels are not only highly valuable, but are also extremely striking. 

Warfare. 

Of the four traditional divisions of the army — chariots, elephants, horses and footmen — the 
first is not found represented in the panels. It can therefore be assumed that for martial purposes 
the chariots were not in use. The war elephants are portrayed full of realism and appear vigor- 
ous, robust and strong. A^ery artistically adorned elephants bearing howdas on them (PI. XXII, a) 
are seen frequently in the panels, with the mahouts seated on their necks wielding the ahhusa in their 
hands. Innumerable horses have been used in warfare and fierce cavalry engagements are portrayed 
with great realism. The infantry is seen in fight with the enemy and are portrayed with war wea- 
pons, such as javelins, swords of different types, shields, staves, etc. (PI. XXITI, a). The Pallava 
soldiers wear garments which resemble the modern shorts, and the upper portion of their bodies 
are left uncovered. 
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Simh.Usanas or Thrones. 

The fihhhasarias are exquisitely executed and three different types may be seen in the panels. 
One type is adorned by lions as well as the itiakara motif (PL XXIV, d). The workmanship of the 
lions on tlie thrones are more or less identical with those found on the thrones of the Buddha. 
(Vide the statue of Buddha. Sarnath Museum.) Another type has the malcara motif without the 
hons (PI. XXII,/). and the third type has the lions alone without the makam motif (PI. XXII, c). 
Though these appear to have been made of wmod, it is difficult to say what material was used for 
their construction. 

Sitting Posture of Kings and Queens. 

The sitiing postures of the various Pallava kings and queens are very graceful and majestic, 
and they are generally seen in the maJidrdjallld and suJckdsana poses. In the panels depicting 
religious scenes, the kings are seated in the dhydna and the vajrdsana attitudes. In a particular 
panel, Xandivarman I after performing the Asvamedha sacrifice sits in the mahdrdjaltld pose. 
The dignity exhibited in the face and the happy and contented look of the royal performer are 
at once very impressive. 

In another panel the queen of Narasiihhavarman I is seen with both her legs hanging down, 
while her left hand is holding a flower by its stem raised aloft. The king is seated on her left in 
the maJidrfijallld pose and is listening to somebody. The whole scene presents a beauty and 
homeliness which is unparalleled. 

King's Crowns. 

Typical Pallava conical crowms (PI. XX IT, c). both ornamented and otherwise, are worn by the 
royal person a£;es depicted in these panels. The queens are also wearing the same kind of crowns 
but a httle simpler in design. The kings (as in the case of Pallava -malla) change their crowns to an 
artistic turban when in the midst of fight (PI. XXII, g). The ministers wear a turban which is 
distinct from those of others ; the king\s turbans w orn on ordinary occasions may be said to 
resemble these ministerial turbans. 

Turbans. 

Turbans of various patterns (PI. XXIII, b) have been in use among the people of the different 
classes. The minister's turbans pass in two folds crosswise on the head with a tassel hanging loosely 
on the side. Twd knob -like projections also appear as ornaments on the top of these turbans. All 
the feudatory chiefs wear only turbans. A loim^ piece of clotli is neatly tied round the head with 
a conical projection at one end of the head resembling a modern Pu))jahi turban. Ordinary 
Brahmans w^ear their hair tied into a knot and thrown on one side of the head, whereas the most 
venerable of them wear their hair parted in the middle and have their tresses hanging loose behind. 
Th<^ Priest^ are seen with thick jatds, as is the case now^ in South India. 

Jewellery. 

The kings w'ear crowns, armlets, wiistlets, ^fpagrlras. vatral:>'ndalas, ^fhhayarail'aksJiika, 
yajnoiKinta^ and rndraJcshamdlds. The queens adorn themvselves with simple chains set with 
gems. paqn^'us, armlets and crowns. They are usually represented nude except in certain cases 
when they are seen wearing a .short garment with folds hanging down to tlieir knees. The ministers 
wear some jewels wiiich are not insually found on other persons. Their under-garment passes 
between their legs. Only a limited number of jewels are \isible on the persons of the ordinary 
men and w(.men. 

Household Articles. 

Thixs inelmb'a cot.- chair>. vessels of different f'hapexS probably made of gold, as w'ell as big 
jaie. There are panels where the feudatories are seen bringing presents before the king in beautiful 
plat(‘s. and sometimes precious gems are placed in front of the king in cups of various shapes. In 
a particular panel is represented a cot which is very similar to a modern cot found in the Telitgu 
Bivstricts 
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HISTORICAL SCrLPTURKS OF THK VAIK UXTHAPR R I'MAL TRMPLE, KAX('HT 

Gods and Ht’max Beings. 

In tracini: the divine origin of tlio Pa Hava dynasty an<l repre.sentiiv^: tin' sarn*'' ori rim walls 
of the Vaikunthaperunral temple, oods such as Vishnu and Brahma appear in the heiiinninu <>1 these 
sculptures and rishis such as Aiuriras and Brihaspati. etc., are also deiiin'atod. l'h»‘ uods are 
uniformlv portrayed witli four hands, whereas the human beinirs are repr('se>ited with two liands. 
But in one phi(’(‘. Siva is represented with two liands and in another jrlace Vislmu is rj'pre^ented 
as an ordinarv human Wii\' ? Since all th(*se scidptures are liistorical in t leone, the 

sculptors must hav(‘ tliought that the sudden introduction of four hands would batii** the on- 
looker and hence must have made the e()ds also look more ri'alistic by ado})tiinj: tin* (‘arlv conven- 
tion of the Pallava artists. Siva as Somas]:anda is \'erv often represented witli four hands in early 
Paliava art, and the statue of Vishnu in the VahislrlsiirainanhlauT-Mandapa at Mamallapuram 
possesses onl\' two hands. 

The human beings, both men and women, are represented full of life and encrizy. and the 
correct emotions expressed bv tlieir facial <‘xpiessions are beautifully maintained by the artists. 
Koyal couples whispering to one anotluw, ordinarv mmi and women embracing each other in fear 
of an impending invasion of an army, are some of the most touchy scenes found in tlie sculptures 
of the temple. Old men and women are realistically represeiitefl, especially old Brahman priests 
entering the courts seeking royal patronage. 

Feudatories. 

A number of the feinlatory eldefs of the Pallava kiii^s are represented and they are often seen 
paying homage to their overlord. During the election of Pallava-malla to the tliroiu' the bmda- 
torv chiefs plaved an important part. They are sliown in almo>t all the panels preeeding the 
election, and thev meet the king lialf way with all tlie roVcd paraplownalia and also takt' part in the 
actual cenmionv of coronation. 

Apart from the feudat(jrics, particular menti(>ii must fie made of rdayaeliandra. the* great 
general of Pallava-malia. He is represented as a grrat varrioi leading the army in gn'ot triumph 
and lov. The soldiers shouting ond screaming 1 before him and iieliind liinu and tfi*' <1 rummer 
playing on the great drum the Sdftnnl are thiillmg seene'^ that follow imm**diat*']y the 
election of the young prince. 

Temfles. 

Shrines sm<iil and bi<g are s(*ulptnred on the wall- of riie \hiikunrhaperunird t^unph*. A fhaifya 
is depicted in the sculptures, whieli I have assigned to the period of Jbaddhavarm.in. Tin* temples 
found in these panels are imdoiditedly tlie miniature represent a tion-^ of tlio^e renipies I unit by tlie 
respective kings concerned m tlie seul])ture,N under eousideration. Ap.irt from the>e lein’ilex, which 
no doubt speiik of I'he piety of the various kings, it is imerestmg to lind that a wliole ^♦■rie>^ of 
paneP exist throwing iiglit on the religious ])oliey of Pallava-malia. Die .'^ignitH iner of these 
has alreadv been discussed in the text, and here it euougl) to point out t\i,v it i> fnit whK-^r n.itural 
on the part the royal builder to seek to portray the progress of fus favourite religion, V.iishna- 
vism. on the walls of the greatest monument of his. namely the, PAB AM FS VA RA-VIXXA( 1 AR. 

JhvLLAVA burn UNOLOC.Y. 

The various number of eoronation.s in the Ahukunlliapt'rumal panels and a complete study 
of them in relation to the sculptures that succeed each of these eoronitious, have thru\n some 
li^^ht on Pallava chronology, Tlie reconstruction of the chronology found in tlie texts has 
been made m the light of the facts collected from a study of these sculptures. 
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Plate V 



(c) Hunting scene exhibiting Kshatriya valour. id) Coronation of Yuvaniaharaja Vishnugojiavarinan 

Photo.-Litho. office. Siir\e> f)f iTitJia. 









Nuiidiv aniiaii praying' lo Siva. 2 Kiglit between Naii(iivariiian and i'*iiaiiindi’u. y Capitulation of l^hauindra, 


Plate VI 



l*lioto.'X.,ilho. OIIILC. i>»ii\LN <>1 Imliu 










\llack on Uh j.isinihu’s loiiu-ss, 5 of ch'plijuits aiu] horsc's in lln* rci^ni of Siinlnu annan II 
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Plate IX 
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Paramosvjinivarniaii Ts war with the CUialuk.vas. 6 Wounded soldier being carried. 7 Coronation of Faniinesvaravarman II 































2 The king is seated under a chhatra, the elephants and horses marching 


Photo.-Litho Office, Survey of India. 


















Photo 'Ullho Office, Sur\ e'\ of Intlia, 






(,/) Victor carried by («) Wounded soldier carried 

a woman. 









(r) Thi- As^allU‘dhil }K)rse tied to the 


( ,J ) The reception of the A-vamedha horse. 


I.itho Office, Survev of IiidiH 




(d) A throne with chainaras, chhatra and foot rest. 
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